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CUVANT-INAINTE

Editia a VII-a a Colocviului International Comunicare si culturd in Romania
europeand (CICCRE) propune spre reflectie si dezbatere tema calatorului si a calatoriei
reale si simbolice, felul in care acestea se oglindesc si sunt ilustrate in diferitele
literaturi, arte si limbi romanice.

Calatoria reprezinta o experienta constanta in viata omului, reflectata in toate
perioadele evolutiei sale. Homo viator face parte din epopeea umanitatii, iar fiecare
limba relateaza aceasta experientd, circumscrisa atat sferei realului, cat si celei
simbolice. Calatoriile reale, marile descoperiri, dar si marii descoperitori de taramuri
necunoscute ne permit sa reconstruim itinerarii, sa ne imaginam modul In care aceste
cilitorii se realizau. In egala masura, literatura transpune calatoria intr-un alt plan, cel
simbolic, al necunoscutului, initiatic, in care omul isi pune la incercare maturitatea
spirituala sau chiar intreaga existenta.

Cultura antica, cu deosebire cea greaca si romana, pastreaza opere care trateaza
tema calatoriei: e suficient sa-i amintim aici pe Homer si pe Vergilius, care au dat istoriei
si literaturilor viitoare, in special imaginarului colectiv al lumii occidentale, figura
calatorului prin excelenta, pe mare si pe uscat, pedeapsa si, in acelasi timp, sublimare a
fiintei umane. Ulise, biruitor in razboi gratie puterii mintii, invinge departarile gratie
puterii sufletului. Enea strabate lumea pentru a intemeia una dintre cele mai mari
civilizatii ale Antichitatii. Condus de el, Dante, prin incursiunile in cele trei lumi de
dincolo, cautad sa inteleaga maretia tragica a omenirii. Mai tarziu, prin intermediul lui
Don Quijote, Cervantes adauga alte orizonturi semantice calatoriei si dramei calatorului.
Pentru cateva secole, calatoria - le Grand Tour - constituie, un soi de rit obligatoriu in
formarea tinerilor aristocrati, sporindu-si deopotriva valentele semnificationale.

In egald masurd, incepand cu secolul al XI-lea, Europa este cuprinsi de o intensa
miscare, prin reluarea traficului de marfuri si a drumurilor comerciantilor. Noii calatori
care strabat Europa, depasindu-i uneori granitele, sunt Impinsi de ratiuni diferite.
Cavalerii ratacitori cutreiera spre a-si oferi serviciile cand unui principe, cand altuia;
calugdrii peregrini ai manastirilor europene sunt transmitatori, in timp si spatiu, nu
numai ai culturii crestine, ci si ai mostenirii antice; bufoni, poeti si artisti, colindand de
la o curte la alta, 1si lasa in opere literare si artistice urmele trecerii lor pe acolo. Pe de
alta parte, pelerinii si comerciantii, calatori prin excelenta ai Evului Mediu, precum si
marile descoperiri geografice, progresele in stiinta si tehnica, schimbarile politice si
religioase din perioada Renasterii si din secolele urmatoare schimba conceptiile asupra
vietii si lumii.

Tema cdlatoriei cunoaste transformari semnificative in zilele noastre, cand
intalnim alte categorii de calatori reali (astronautii, de pilda) si noi tipuri de calatorii
literare (povestirile si romanele science fiction) si lingvistice (prin noile limbaje).
Acestora li se adauga noile canale de navigare virtuala: internetul, retelele de socializare
cu un limbaj propriu, un jargon specific. Calatoria - oricare i-ar fi coordonatele - se va
confrunta, asadar, cu numeroase adaptari, ce reflecta schimbarile modelelor culturale
de referintd, ale imaginarului colectiv, fatetele sale multiple si dinamice.

Comitetul de organizare



CONFERINTE IN PLEN

Christian DUHAMEL
Université Paris-Sorbonne
duhachri@orange.fr

Science, Latinity and Interculturality: The Journey of Science

Until the twelfth century, the Latin world shows little interest in science. The Greek heritage is
lost. In the 8th Century, in the eastern part of the Mediterranean Sea, an intellectually rich
civilization translates into Arabic the works of the great Greek scholars and philosophers,
among many others. This “Arabic turn” will engender an intellectual creativity that touches all
fields of human knowledge. This “golden age of Arab science”, with its rich libraries and “houses
of wisdom”, extends to Maghreb and Muslim Andalusia, but finally diminishes in the twelfth
century at the time when this immense work in Arabic is translated into Latin in Europe, being
found in the libraries still standing along the Mediterranean region. In this process a question
arises: what language(s) is (are) more appropriate for scientific communication?

Keywords: Arab science, interculturality, Mu 'tazilism, “house of wisdom”, translations

Sciences, latinité et interculturalité: le voyage de la science

Jusqu’au XIleme Siécle, le monde latin marque peu d’intérét pour la science. S’y perd alors
I’héritage grec. Au VIlléme Siécle a 'Est de la Méditerranée, une riche civilisation intellectuelle
traduit en arabe des ceuvres de savants et philosophes grecs et autres. Cette transmission vers
le monde dit arabe s’accompagne d'une grande création intellectuelle touchant tous les
domaines du savoir. Cet «dge d’or de la science arabe» avec ses riches bibliothéques et ses
«maisons de la sagesse», et qui se prolonge jusqu'au Maghreb et en Andalousie musulmane,
s’estompe au XIléme Siecle a I'époque ou en Europe est traduite en latin cette immense ceuvre
disponible en langue arabe dans les bibliothéques sauvegardées. Puis se pose la question:
quelle(s) langue(s) pour la communication scientifique?

Mot- clés: science arabe, interculturalité, mutazilisme, maison de la sagesse, traductions

MONOLOGUE THEATRAL:

Novecento pianist, based on a novel by Alessandro Baricco (1994)

Boston harbor, 1900. The thousand immigrants have already left the ship Virginian. In the
morning, somebody discovers an abandoned baby on the piano of the Virginian Ballroom. Was
he born in 19007 It will be named “Novecento”. Traveling from Europe to America, without ever
descending from the Virginian, Novecento will become the greatest jazz pianist. Then one day,
he will try to cross the bridge to settle on the mainland...

About the author: Alessandro Baricco (born in 1958 in Turin) is an Italian writer, musicologist
and playwright who lives in Rome with his wife and two sons. His French translator, Francoise
Brun, writes about his style: “What is particular to him is the astonishing mixture between the
jubilation of writing, the joy of being in the world and sing, and an extreme tragic sensibility”.
The story of Novecento, which is inspired by the history of jazz, is certainly also inspired by
Plato's Allegory of the Cave.

Keywords: theatrical and musical monologue, Alessandro Baricco, history of jazz, emigrants to
America



Novecento pianiste, d’apres le roman de Alessandro Barricco (1994)

Le port de Boston, en 1900. Le millier d'immigrants a quitté le paquebot «Virginian». Au matin,
on découvre un bébé abandonné sur le piano de la salle de bal du Virginian. Il est né en 19007
On l'appellera «Novecento». Voyageant d’Europe en Amérique, sans jamais descendre du
Virginian, Novecento deviendra le plus grand pianiste de jazz. Puis un jour, il tentera de franchir
la passerelle pour se fixer sur la terre ferme...

Sur l'auteur: Alessandro Baricco (né en 1958 a Turin) écrivain, musicologue et homme de
théatre italien, vit 3 Rome avec sa femme et ses deux fils. Sa traductrice, Francoise Brun, écrit, a
propos de son style: «Ce qui n'appartient qu'a lui, c'est I'étonnant mariage entre la jubilation de
I'écriture, la joie d'étre au monde et de le chanter, et le sentiment prégnant d'une fatalité, d'un
destin.» L’histoire de Novecento, qui s’inspire de I'histoire du jazz, est certainement inspirée
aussi par l'allégorie de la caverne de Platon.

Mots-clés: monologue thédtral et musical, Alessandro Baricco, histoire du jazz, emigrants vers
I'Amérique

Rita LAGES RODRIGUES
Universidade Federal de Minas Gerais/ Grupo de Pesquisa Estopim
ritalagesrodrigues@gmail.com

Multiple Times, Multiple Experiences: Temporal Alterities in Foreign Traveling Artists in
Brazil

The experiences of traveling artists permeate the entire Brazilian history. The initial contact
with the inhabitants of the New Continent of the Dutch painters of the seventeenth century, the
fixation in the Brazilian territory of artists who came mainly from Portugal in the New World,
the travelers of the nineteenth century, the female foreign artists who settled in Brazil in the
twentieth century, all of them can enlighten the perception of being a traveling artist in different
moments, of different nationalities, in a territory unified today as Brazil, in a thinking based on
an extended temporality, which encompasses the notion of otherness. From authors such as
Octavio Paz, Tzvetan Todorov and Flora Sussekind, we seek to perceive the multiple differences
during the covered timespan, the ethnic groups of the artists, the genres.

From the encounter between distinct universes, each one with varied divisions, the contact
between the European colonizer and the native inhabitant of the new continent is initially
presented. We will cover the works of Albert Eckout, made in the early 17th century, during the
Dutch occupation of the Brazilian territory. In the same century and throughout the eighteenth
century, Portuguese artists came to Portuguese America to work mainly in the Churches, in the
Catholic faith, immersed in a Baroque culture. As representative of this moment, we will present
the artist Francisco Xavier de Brito who was responsible for works in Rio de Janeiro and Minas
Gerais. We will also bring forward the works of the nineteenth century traveling painter Debret
that, in his watercolors, shows representations of black people.

In the twentieth century, two artists of European origin, Jeanne Louise Milde, Belgian sculptor
and art educator, and Claudia Andujar, a photographer of Swiss origin, arrived in Brazil and
settled there.

The objective is to think about the two women artists, foreigners, with different proposals and
worldviews, immersed in other cultures when arrived in Brazil, and the ways in which their art
was transformed. Both arrived in Brazil with the vision of the foreigner. They are different in
time, in space, in their previous experiences, in their mother tongue, in the forms of their artistic
expression that had been changed, in that another reality, in their distinct ethnic origin. Jeanne
Milde has been involved in a civilizational european project drawn to a land “where there was
everything to be done”, and Claudia Andujar, deeply marked by World War II, the daughter of a
Jew man and a protestant woman, had experienced the horrors of this civilization, in Brazil she



got closer to Yanomamis. Women of their time, through their experiences we will try to
understand the reality in which they lived, the context, scrutinizing it so that we can better
understand the past and the women in art. The context is not something rigid; we have to
perceive these women’s actions, their choices and also how they are pinned down in specific
times and spaces.

Image essays on each of these artists will be presented in an extended comparative analysis,
almost like an Atlas Mnemosyne, with reproductions of the artists” works in a temporal
enlargement in Brazilian territory, reflecting on the representations of others, in artistic
expressions and different forms, in other temporalities that are presented today in artistic
works.

Keywords: foreign travelling artists, Brazil, multiculturalism, civilizational project, biography

Multiplos tempos, multiplas vivéncias: alteridades temporais em artistas viajantes
estrangeiros no Brasil

As experiéncias de viajantes artistas permeiam toda a histéria da terra brasilis. Do contato
inicial com os habitantes do Novo Continente, aos pintores viajantes holandeses do século XVI],
a fixacdo de artistas oriundos principalmente de Portugal no Novo Mundo, aos viajantes do
século XIX, as mulheres artistas que se fixaram no Brasil ja no século XX, pretende-se uma
reflexdo a partir de uma temporalidade estendida, que abarque a percep¢do de ser artista
viajante em diferentes momentos, nacionalidades, em um territério hoje unificado como Brasil.
As nogdes de alteridade, do Outro, sdo centrais. A partir de autores como Octavio Paz, Tzvetan
Todorov e Flora Sussekind busca-se perceber as multiplas diferencas existentes entre os tempos
abarcados, entre as etnias dos artistas, entre os géneros.

Do encontro entre universos distintos, cada qual com variadas divisdes, apresenta-se
inicialmente o contato entre o colonizador europeu e o indigena habitante do novo continente.
Das visGes sobre este indigena e também sobre o negro, abarcaremos as obras de Albert Eckout,
realizadas no inicio do século XVII, durante a ocupacdo holandesa do territério brasileiro. Neste
mesmo século e ao longo do século XVIII, artistas portugueses vieram para a América
Portuguesa trabalhar, principalmente, nas Igrejas em torno a fé catdlica, imersos em uma
cultura barroca. Como representante deste momento, apresentaremos o artista Francisco Xavier
de Brito que foi responsavel por obras no Rio de Janeiro e Minas Gerais. Como artista
representante do século XIX, serd realizada uma apresentacdo das obras do pintor viajante
Debret que realiza representa¢des de negros em suas aquarelas. No século XX, duas artistas de
origem europeia, Jeanne Louise Milde, escultora belga e arte educadora, e Claudia Andujar,
fotografa de origem suica, chegaram ao Brasil e aqui se fixaram. Objetiva-se refletir sobre as
duas artistas mulheres, estrangeiras, imbuidas de propostas e visdes de mundo distintas que, ao
chegarem ao Brasil, imergiram em outras culturas e transformaram sua arte. Ambas chegam ao
Brasil com a marca do outro estrangeiro e acabam por se fixar. Diferem-se no tempo, no espaco,
em suas vivéncias anteriores, na sua lingua materna, nas formas de expressdo artistica
escolhidas, na visdo do outro que aqui encontram, nos propésitos no pais que adotaram, sdo de
origem étnica distinta, marcadas de diferentes modos pelo século XX. Jeanne Milde vem inserida
em um projeto civilizacional, europeu, em direcdo a uma terra “onde havia tudo por fazer”, ja
Claudia Andujar, profundamente marcada pela Segunda Guerra Mundial, filha de um judeu e de
uma protestante, havia vivido os horrores promovidos por essa civilizagdo, no Brasil iria
aproximar-se dos Yanomamis. Mulheres de seu tempo, a partir de suas experiéncias, podemos
perscrutar a realidade em que viviam, compreendendo o contexto, mas também tensionando-o
para ampliar a visdo do passado e das mulheres na arte. O contexto nio ¢ algo rigido, objetiva-se
perceber a acdo dessas mulheres, suas escolhas e também de que forma encontram-se fixas em
tempos e espagos especificos.

Serdo apresentados pequenos ensaios imagéticos sobre cada um destes artistas, em uma anélise
comparativa ampliada, quase como um Atlas Mnemosyne, com reproducdes das obras destes
artistas em um alargamento temporal em territério brasileiro, refletindo-se sobre as



representacdes dos outros, em expressdes artisticas e formas distintas, em temporalidades
outras que se encontram na presenc¢a contemporanea de obras artisticas.

Palavras-chave: artistas estrangeiros viajantes, Brasil, projeto civilizacional, multiculturalismo,
biografia



LATINA

Florica BECHET
Universitatea din Bucuresti
floricabechet@gmail.com

Lucianus’ and Cyrano’s Voyages to the Moon and the Sun

This paper starts from one of an antique Greek author’s novel (considered by someones the
imaginary voyage’s inventor), A true story by Lucianus Samosatensis, published in his last ages.
Our aim is to inventory the most important features of this kind of literature. Lucianus inspired
a lot of other authors, among whom we are interested by the French Cyrano de Bergerac and his
fictional novels L’autre Monde ou les Etats et Empires de la Lune (Comical History of the States
and Empires of the Moon, published posthumously) and Les Etats et Empires du Soleil (The States
and Empires of the Sun) which are classics of early modern science fiction. So, we’ll try a complex
comparation between thees works.

Keywords: imaginary, voyage, defining features, moon, sun

Calatoriile in Luna si in Soare ale lui Lucian si Cyrano

Aceasta lucrare porneste de la unul dintre romanele unui autor grec din Antichitate (considerat
de unii a fi nascocitorul cilatoriei imaginare), Istoria adevdratd de Lucian din Samosata, publicat
catre sfarsitul vietii sale. Urmarim sa inventariem cele mai importante trasaturi ale acestui tip
de literatura. Lucian a inspirat o multime de alti autori, dintre care ne intereseaza francezul
Cyrano de Bergerac si romanele sale de fictiune L’autre Monde ou les Etats et Empires de la Lune
(Cealaltd Lume sau Statele si Imperiile din Lund, publicat postum) si Les Etats et Empires du Soleil
(Statele si Imperiile din Soare), lucrari clasice pentru genul science fiction de la inceputurile
epocii moderne. Asadar, vom incerca sa realizam o comparatie complexa intre aceste opere.

Cuvinte-cheie: imaginar, cdldtorie, caracteristici definitorii, lund, soare

Ioana COSTA
Universitatea din Bucuresti
ioana.m.costa@gmail.com

The Unwanted Journey

In 1436, a teenager - later known as Georg Captivus Semptemcastrensis - was student in Sebes.
He got caught in the turmoil of the history when the troops of sultan Murad II aggressively
entered the city: he joined - ready to die — a small group of brave and desperate men that tried
to resist the Turks. Georg miraculously survives a fire and becomes slave. For two decades he
struggled to escape, being again and again caught, brought back, sold and resold. Finally, after
persuading his last master that was eager to study, he managed to get out of the Ottoman
Empire and reached Rome, taking refuge in a Dominican monastery. Haunted by the experience
of slavery and the contact with the Muslim world, he decides to write a book meant to reminds
him of the dangers that were always pending (as he says) and to be useful in the future to other
possible victims. The journeys defined his life (and posterity): from Sebes to Adrianopolis, and
finally to Rome (where from he never returned to his native land), from the Christian world to
the Muslim world, finding a final refuge by the Dominican friars. His book, published in 1481,



was re-edited by Martin Luther in 1530, soon after the Siege of Vienna, with polemical accents
toward the Catholicism.

Keywords: Georg Captivus Septemcastrensis, Transylvania, Ottoman Empire, Rome, Martin
Luther

Calatoria nedorita

In 1436, cel ce a fost cunoscut mai tarziu ca Georg Captivus Septemcastrensis era student la
Sebes. Adolescentul avea sa fie prins In vartejurile istoriei, odata cu patrunderea agresiva in
cetate a trupelor sultanului Murad al Il-lea: se alaturd - pregatit sa moara - unui grup putin
numeros ce incerca sa opuna rezistenta turcilor. Supravietuieste miraculos unui incendiu si este
dus in robie. Vreme de doua decenii se zbate sa scape, fiind mereu prins, adus indarat, vandut si
revandut. In cele din urmsi, convingandu-si ultimul stipan ci vrea si isi continue studii, reuseste
sa iasd din Imperiul Otoman si ajunge la Roma, refugiindu-se intr-o manastire dominicana.
Marcat de experienta traumatizanta a sclaviei si de contactul cu lumea musulmana, el decide sa
scrie o carte care sa-i aminteasca primejdiile, oricand repetabile (dupa cum afirma) si sa fie de
folos altor posibile victime din viitor. Calatoriile i-au definit existenta (si posteritatea): de la
Sebes la Adrianopolis, apoi la Roma (de unde nu a mai revenit niciodata in tinuturile natale), din
lumea crestinad in cea musulmang, iar apoi intre dominicani. Cartea lui, aparuta in 1481, a fost
reeditatd de Martin Luther in 1530, Indatd dupa Asediul Vienei, cu accente polemice fata de
catolicism.

Cuvinte-cheie: Georg Captivus Septemcastrensis, Transilvania, Imperiul Otoman, Roma, Martin
Luther

Ilona DUTA
Universitatea din Craiova
ilonaduta@yahoo.com

Roman Journeys: from the Heroic Journey in Aeneid to the Erotic Wander of Satyricon
Pivotal works of the Latin literature, Vergil’s Aeneid and Petronius’ Satyricon also feature the
symbolic coagulation process of the Roman self-image and, ultimately, its disintegration.
Centered on such fundamental topics as the journey, the heroism and the erotism, both literary
productions judiciously profile a mental and imaginary journey into the Roman world,
underpinning the internal dynamics that transplants the Greek cultural model, and satirically
deconstructs the motif of heroism. Triumphant over the struggle against the erotism in Aeneid
(Aeneas’ inner conflict between the self-accomplishment mission and his passion for Dido), the
concept of heroism disintegrates ludicrously in Satyricon, in the shape of a wandering and
sterile erotism, as autoerotism and narcissism. The transit from Aeneas’ focused journey
towards self-accomplishment to Satyricon’s wandering reflects the disintegration of the ancient
journey-archetype in general, and, of the Roman journey (of self-discovery) in particular. This
bond between a classical Latin masterpiece and an anti-classical (decadent) masterpiece via
resonant thematic and imaginary nuclei of the ancient world, such as the topos of the journey,
would function as an essential imagological filter. Furthermore, the link between the journey,
the heroism and the erotism reveals an exhaustive approach to subjectivity, a conflux of Latin
literature extremes highly relevant for particular ruptures and dysfunctions. The force with
which Dido, abandoned by Aeneas, collapses in the name of heroism and virtue is almost
inversely proportional to the autoerotic dispersion force in Satyricon.

Keywords: journey, heroism, erotism, mentality, imagination
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Calatorie romana: de la calatoria eroica din Eneida, la ratacirea erotica din Satyricon
Opere fundamentale in spatiul literaturii latine, Eneida lui Vergiliu si Satyricon-ul lui Petronius
sunt totodatd reprezentative pentru procesul coagularii simbolice a imaginii de sine romane,
respectiv pentru dezintegrarea acestei imagini. Ambele centrate pe tema calatoriei si implicit a
eroismului si erotismului, aceste productii literare sunt relevante pentru surprinderea unei
calatorii mentalitare si imaginare In lumea romand, a unei dinamici interne a transplantarii
modelului cultural (grec) si a deconstructiei satirice a eroismului ca model. Triumfator in lupta
cu erotismul in Eneida (conflictul dintre misiunea fondatoare a lui Eneas si pasiunea pentru
Didona), eroismul se dezintegreaza parodic in Satyricon sub triumful erotismului ratacitor si
steril, a autoerotismului si narcisismului. Drumul de la calatoria fondatoare, centrat3, a lui Eneas
la ratacirea din Satyricon reflecta dezintegrarea arhetipului calatoriei antice In general si a
calatoriei romane (spre sine) in special. Acest paralelism intre o capodopera clasica a latinitatii
si o capodopera anti-clasica (decadentd) prin intermediul unor nuclee tematice si imaginare de
rezonantd in Antichitate, precum toposul calatoriei, poate fi un filtru imagologic important. Mai
mult, conexiunea dintre calatorie, eroism si erotism dezvaluie o intreaga conceptie asupra
subiectivitatii, iar reunirea acestor extreme in literatura latind este relevanta pentru anumite
rupturi si disfunctii. Forta cu care Didona, abandonata de catre Eneas, se prabuseste in numele
eroismului si virtutii este aproape invers proportionala cu forta de dispersie autoerotica din
Satyricon.

Cuvinte-cheie: cdldtorie, eroism, erotism, mentalitate, imaginar

Simona GEORGESCU
Universitatea din Bucuresti
simona_rodina@yahoo.com

Hic locus, ubi descendit maiestas Dei, sicut scriptum est (Peregrinatio Egeriae). The
Journey as Living the Holy Books

For a fourth-century nun who travels on the way ad loca sancta, the road is an exciting
opportunity to live the religious experiences of the Sons of Israel. Her travel journal, known as
Peregrinatio Egeriae, is constructed as a parallel rendering of two realities: the mythological
one, alive in her own mind, described as a freshly concluded time, whose traces still exist, and
that of the concrete present, composed of the immediate geographical reality: mountains,
valleys, rocks, sand, ruins. Among all these, the road. It is impressive how she instantly
establishes the connection between the past and the present either starting from a stone
(where, for example, the Golden Calf was lying), either from a valley (where God descended), or
even from a tree (that still lives from the time of Moses).

We will therefore try to outline this space-time relationship that guides the journey of Egeria,
pointing out the lexical and stylistic means of marking the encounter between the past and the
present space, between the myth and the immediate reality, between the well-known passages
of the Bible and the journey through which the traveler plunges directly into the world
described by the Holy Books.

Keywords: Peregrinatio Egeriae, travel journal, Bible, past vs present

Hic locus, ubi descendit maiestas Dei, sicut scriptum est (Peregrinatio Egeriae). Calatoria
ca traire a Cartilor Sfinte

Pentru o cadlugarita din secolul al IV-lea care porneste in calatorie ad loca sancta, drumul este un
prilej emotionant de a tradi experientele religioase ale Fiilor lui Israel. Jurnalul sau de calatorie,
cunoscut sub titlul de Peregrinatio Egeriae, este construit ca o punere in paralel a doua realitati:
cea mitologic3, vie In mintea ei si descrisa ca un timp proaspat incheiat si ale carui urme dainuie
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inca, si cea a prezentului concret, alcatuit din realitatea geografica imediata: munti, vai, stanci,
nisip, ruine. Printre toate acestea, drumul. Impresionant este modul in care ea stabileste
instantaneu legdtura dintre trecut si prezent pornind cand de la o piatra (unde, de exemplu, a
fost ridicat Vitelul de Aur), cand de la o vale (in care a coborat Dumnezeu), cind de la un arbore
(care traieste din vremea lui Moise).

Vom incerca asadar sa urmadrim aceastd relationare spatiu-timp care calauzeste calatoria
Egeriei, punctand mijloacele lexicale si stilistice de marcare a intalnirii dintre timpul trecut si
spatiul prezent, dintre mit si realitate imediatd, dintre pasajele biblice cunoscute pe de rost si
drumul prin care calatoarea plonjeaza direct in lumea descrisa de Cartile Sfinte.

Cuvinte-cheie: Peregrinatio Egeriae, jurnal de cdldtorie, Biblia, trecut vs prezent

Theodor GEORGESCU
Universitatea din Bucuresti
theogeorgescu@yahoo.com

Ovid's Exile - A Tour through Greek Mythology

Ovidius' experience in Tomis is often an opportunity for the poet to refer to Greek mythology in
his poems of exile. The purpose is at least double: a literary one, thus responding to the taste for
erudition, a fashion launched by Greek Hellenistic poetry and resumed over centuries by Latin
poets; the other is personal, to awaken the compassion of the readers by comparison with
mythological characters considered paradigms of suffering (Odysseus, Philoctetes etc.). The
study we propose concerns mainly the Epistulae ex Ponto, but there are sporadic references to
other works. Ovidius takes as allies the Greek mythology heroes to support several themes that
have as a common denominator the unfortunate situation in which he arrived: the harsh
weather of Pontus, and the torments that he must constantly undertake; the fear of being
abandoned by his friends left in Rome; the figure of Emperor Augustus, from whom he never
ceased to hope that he would receive permission to return home; the poetic talent of which he is
no longer certain, but which he knows is the only thing who can provide him with immortality.
These recurrent themes in the poetry of exile are frequently supported by Greek mythological
references. Through Ovid's poetry, the ancient and modern reader travels on subtle and
sophisticated mythological paths.

Keywords: Ovidius, exile, Greek mythology, Epistulae ex Ponto, erudition

Surghiunul lui Ovidius - o calatorie prin mitologia greaca

Experienta lui Ovidius la Tomis este adesea un prilej pentru poet de a recurge, in poezia exilului,
la mitologia greaca. Scopul este cel putin dublu: unul literar, raspunzand astfel gustului pentru
eruditie, o moda lansata de poezia elenistica greaca si reluata peste secole de poetii latini, si
altul personal, pentru a trezi compasiunea destinatarilor prin comparatii cu personaje
mitologice considerate paradigme ale suferintei (Odysseus, Philoctetes etc.). Studiul pe care il
propunem are in vedere in primul rand Epistulae ex Ponto, dar exista referinte sporadice si la
alte lucrari. Ovidius 1i ia drept aliati pe eroii mitologiei grecesti pentru a sustine mai multe teme
care au drept numitor comun situatia nefericita in care a ajuns: vremea neprielnica a Pontului si
chinurile pe care trebuie nelncetat sa le suporte; teama de a nu fi abandonat de prietenii lasati la
Roma; figura imparatului Augustus de la care n-a incetat nici un moment sa spere ca va primi
permisiunea de a se reintoarce acasa; talentul poetic de care nu mai este sigur, dar despre care
stie ca este singurul care ii poate asigura nemurirea. Aceste teme recurente in poezia exilului
sunt sustinute frecvent prin referinte mitologice grecesti. Prin poezia ovidiana cititorul antic si
modern se vede purtat Intr-o calatorie subtila prin sofisticate carari mitologice.
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Universitatea de Vest Timisoara
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Outline for a Geography of the Roman Imaginary

If we understand the imaginary as an extension of reality that enriches and, in the same time,
reinterprets it, integrating the flow of sensitivity, collective mentality and personal experience
into a full functional unity, then the system of laws that govern this imaginary must essentially
be the same as for the reality. From this perspective, it is justified to speak of a geography of the
imaginary, a geography capable of revealing the position and characteristics of those imaginary
objects that can function as “places” on a map that lends most of its landmarks from the real
world. This communication aims to identify, for the particular case of the Roman imaginary, the
geographical and social coordinates of some of its essential components, as described in Latin
literary works from republican era and first centuries of the imperial era. The main objective of
this study is to analyze the evolution of the Roman imaginary in the context of a continuous
expansion, in the studied age, of knowledge about the world and, consequently, of the
"territory” claimed by reality.

Keywords: imaginary, Roman, geography, Latin literature, knowledge

Schita pentru o geografie a imaginarului roman

Daca intelegem imaginarul ca fiind o extensie a realitatii, pe care o imbogateste si, in acelasi
timp, o reinterpreteaza, integrand fluxurile sensibilului, mentalul colectiv si experienta
personald Intr-o unitate functionala depling, atunci sistemul de legi care guverneaza acest
imaginar trebuie sa fie, in esentd, acelasi dupa care se organizeaza si realitatea. Din aceasta
perspectiva, este justificat sa vorbim despre o geografie a imaginarului, o geografie capabila sa
dezvaluie pozitia si caracteristicile acelor obiecte ale imaginarului care pot functiona ca ,locuri”
pe o harta care-si imprumuta majoritatea reperelor din lumea reald. Comunicarea de fata fsi
propune sa identifice, pentru cazul particular al imaginarului roman, coordonatele geografico-
sociale ale unora din componentele sale esentiale, asa cum sunt ele descrise in opere literare
latine din perioada republicana si din prima parte a perioadei imperiale. Obiectivul principal al
studiului este acela de a analiza evolutia imaginarului roman in conditiile extinderii continue, in
cadrul epocii studiate, a cunoasterii despre lume si, in consecinta, a ,teritoriului” revendicat de
realitate.

Cuvinte-cheie: imaginar, roman, geografie, literatura latind, cunoastere

Roxana LAZARESCU
Universitat Konstanz
roxana.lazarescu90@gmail.com

The Journey to the Underworld - a Satirical Vehicle in Dialogues of the dead by Lucian of
Samosata

The aim of this article is to explore the purpose of the descent to the underworld in the work of
Lucian of Samosata, Dialogues of the dead. Kathabasis, situating itself in opposition to anabasis,
represents a method of exploring the unknown. The mysterious places positioned at the end of
the mundane world are described by the Ancient Greeks in a strong relation and connection

13



with their knowledge: philosophical, cultural, geographical and topographical (oikoumene). In
accordance to these values, Lucian of Samosata narrates a trip to the underworld where the
status of imaginary is crucial to the textual impact. Without having the intention to reveal an
actual dimension, Lucian is using the travel to the underworld in order to satirize the
contemporary realities. Parody and allusion are constantly used to create various visions on
quotidian matters while combining history and myth. Considering that Greek philosophy
incorporates not only metaphysics, but also political and scientific issues, we may argue that
Lucian was using literature’s abstract notions in the interest of expressing a satirical vision on
the mundane. The significance of the Lucianic katabasis relies on the need to ridicule
superstitions, religious practices, prophecies, politics, deifications and the belief in the
occultism.

Keywords: kathabasis, Underworld, Lucian of Samosata, satire, oikoumene

Calatoria in lumea de apoi - vehicul satiric in Dialogul mortilor al lui Lucian din Samosata
Lucrarea de fata isi propune sa observe rolul pe care calatoria in lumea de apoi in lucrarea
Dialogul mortilor a lui Lucian de Samosata il comporta. Catabasa, aflata in raport de opozitie cu
anabasa, reprezinta o metoda de explorare a necunoscutului. Misterioasele taramuri aflate la
capatul mundanului sunt descrise de catre vechii greci in stransa legaturda cu propriile
constiinte, fie ele filosofice, culturale, geografice sau topografice (oikoumene). In raport cu
aceste valori, Lucian din Samosata nareaza o calatorie inspre lumea de apoi, spatiu in care
imaginarul este crucial in vederea impactului pe care receptarea textului il implica. Fara a avea
intentia de a revela dimensiuni sau spatii reale, Lucian foloseste calatoria catre lumea de apoi
pentru a satiriza realitatile contemporane. Parodia si aluziile sunt folosite In mod constant in
vederea conturarii multiplelor aspecte ce contureaza viata cotidiang, In timp ce istoria si mitul
se alatura procesului creativo-descriptiv. Luand in considerare faptul ca filosofia greaca
incorporeaza nu doar aspectele metafizice, ci si problematici de natura politica si stiintifica,
putem afirma ca Lucian s-a folosit de notiunile abstracte ale literaturii cu scopul de a exprima o
viziune satirica asupra lumii. Semnificatie catabasei expuse de Lucian din Samosata se bazeaza
pe nevoia de a ridiculiza superstitiile, practicile religioase, profetiile, politica, deificarile si
credinta in ocultism si practicile asociate.

Cuvinte-cheie: catabasd, Lumea de apoi, Lucian of Samosata, satird, oikoumene

Dana LAPADAT-NICOLA
Universitatea de Vest din Timisoara/ Scoala Gimnaziala ,Adam Miiller Guttenbrunn”, Zabrani
daninikola@yahoo.com

Satyricon - Wandering on the Verge of Humanity

Satyricon, even if it's held up fragmentarily, impresses both as architecture, language,
character’s structure and as the realism of the mentioned issues, Petronius proving himself as a
fine and avid observer of the society.

This current study aims, through a typical analyse of the Petronian novel, to point out that the
entire novel is a vast journey, which takes place both phyiycally and psychologically and
morally, a true outer and inner wandering of the characters who are looking and testing their
limits at a dizzing pace. Being dissatisfied with the values of their world, they are searching for
complementary ways of living to fit to their structure, marking and changing with every single
place of their journey.

At the beginning, Encolpius, the main character and also the narrator of the events, seems to be
a clever, balanced, talented young man, who understands the reality very well and proves
himself able to be a fervent supporter of traditional values of culture. But the entire events
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passing by him beside his lover Giton and his friend Ascyltos and also together with old man
Eumolpus, prove to us that Encolpius was nothing else than a fallen, a profane of the divine, a
charlatan, a thief, a pervert, a violent man, alienated from the world he belongs and from
himself, but eager to save himself by the love he carries for Giton.

Cena Trimalchionis gives us the opportunity of observing all the anomalies of society, a fallen
one, whose members seem to manage themselves naturally, succeeding in crossing all the
barriers of humain society without any kind of remorse. Under the guidance of Eumolpus, an
unsuccessful poet in search of glory, Encolpius experiences total decay, assuming both the role
of a fugitive slave but also the role of an old man slave in Crotona without any heirs, embodied
by Eumolpus.

Keywords: wandering, events, dinner, decay, alienation

Satyricon - ratacire spre marginalitatea fiintei

Satyricon, desi pastrat fragmentar, impresioneaza atat la nivelul arhitecturii, cat si la nivelul
limbajului, al structurii personajelor si al realismului aspectelor vizate, Petronius dovedindu-se
a fi un fin si avid observator al societatii contemporane lui.

Prezenta lucrare isi propune ca, printr-o analizi minutioasd a romanului petronian, sa
evidentieze faptul cad intregul roman reprezinta o ampla calatorie, savarsita atat in plan fizic, cat
si psihic si moral, o adevarata ratacire exterioara si interioara a personajelor, care isi cauta si isi
testeaza limitele, intr-un ritm ametitor. In egald masurs, nemultumiti de valorile lumii lor, cauti
alte moduri de existenta care sa corespunda structurii lor, fiecare loc al calatoriei marcandu-le,
schimbandu-le.

Initial, Encolpius, personajul principal si naratorul intdmplarilor, lasa impresia unui tanar
inteligent, echilibrat, orator talentat, care Intelege bine realitatea si se dovedeste a fi un fervent
sustinaitor al valorilor culturale traditionale. Ins3, peripetiile prin care trece alituri de jubitul
sau Giton si prietenul sau Ascyltos, dar si alaturi de batranul Eumolpus ne arata un Encolpius
decazut, profanator al celor divine, sarlatan, hot, pervers, violent, instrainat de lumea careia i
apartine si de sine Insusi, dar dornic sa se salveze prin iubirea pe care i-o poarta lui Giton.

Cena Trimalchionis ofera prilejul observarii tuturor anomaliilor societatii, o societate decazuta ai
carei membri par a se descurca foarte firesc, reusind sa strabata meandrele societatii umane
fara a ramane sifonati. Sub indrumarea lui Eumolpus, poet ratat dornic de glorie, Encolpius
experimenteaza decaderea totala, asumandu-si statutul de sclav fugar, iar in Crotona, de sclav al
batranului bogat si fara mostenitori intruchipat de Eumolpus.

Cuvinte-cheie: rdtdcire, peripetii, cind, decddere, instrdinare

Laura MAFTEI
Universitatea Adventus, Cernica
lauramaftei2002@yahoo.com

Words and Stories

Words say stories. Sometimes their stories are real, sometimes they are imaginary or
presumptive, but not less important. The impact of words is like the events they describe: it
brightens or saddens the face of a man, it kills or gives life. Man is sensitive to words, because
they are the first mediator between him and reality. They have got a story of themselves, too.
They cross time surrounding themselves by new meanings or unburdening from others.
Sometimes, the story of a word is the history of a culture or civilization, mirroring the mentality
of a place or time and telling stories about people. How has the meaning of words changed by
passing from one to another language? What histories are kept in their contemporary form?
What kind of unpredictable affinities often exist between words? An answer is wanted to be
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given in this article, by turning our attention on the etymological connection among words as:
cosmic and cosmetic, profane and fanatical, or snake, eel and anguish.

Keywords: radical, semantic enlargement, lexical structure, fanatical, cosmos

Cuvinte si povesti

Cuvintele spun povesti. Uneori, povestile lor sunt reale, alteori imaginare sau probabile, dar cu
nimic mai putin importante. Impactul cuvintelor este ca si al intamplarilor pe care le descriu:
insenineaza fata omului sau o intristeazd, ucid sau dau viatd. Omul este sensibil la cuvinte,
fiindca ele sunt primul intermediar intre acesta si realitate. Ele Insa au si o poveste a lor. Strabat
timpul, Tnconjurandu-se de sensuri noi sau despovarandu-se de altele. Uneori, istoria unui
cuvant este istoria unei culturi sau a unei civilizatii, oglindind mentalitatea unui loc sau a unui
timp si povestind despre oameni. Cum s-a pastrat ori s-a schimbat sensul cuvintelor prin
trecerea dintr-o limba in alta? Ce istorii pastreaza inscrise in forma lor actuala? Ce Inrudiri
adesea nebanuite existd intre cuvinte? Incercim un raspuns in articolul de fatd, oprindu-ne
atentia asupra legaturii etimologice dintre termenii cosmos si cosmeticd, profan si fanatic sau
sarpe, tipar si angoasd.

Cuvinte-cheie: radical, ldrgire semanticd, structurd lexicald, fanatic, cosmos
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The Inhabitants of Post-Aurelian Dacia in Official Contemporary Terminology

With the adoption of the imperial decree of the Antoninian Constitutio from 212, the differences
between the natives and settlers in Dacia (as in the other provinces of the Roman Empire) faded
rapidly. Under these circumstances, the official sources referring to the inhabitants of the
province of the northern Danube, especially from Aurelian, use a hesitant terminology to
designate the locals.

Keywords: Dacia, natives, settlers, cultural synthesis, official terminology

Locuitorii din Dacia post-aureliana in terminologii contemporane oficiale

Prin adoptarea decretului imperial Constitutio Antoniniana din anul 212, diferentele dintre
autohtonii si colonistii din Dacia (ca si din celelalte provincii ale Imperiului Roman) se
estompeaza accelerat. In aceste conditii, sursele oficiale care se refer la locuitorii provinciei de
la nordul Dunarii, mai ales incepand cu Aurelian, folosesc o terminologie ezitantda pentru a-i
desemna pe localnici.

Cuvinte-cheie: Dacia, autohtoni, colonisti, sintezd culturald, terminologie oficiald
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The Voyage to Happiness

In Antiquity, life was often illustrated as a voyage on a smooth or stormy sea, while happiness
was seen like an attitude of gratitude in front of joy and of resistence in front of trouble. The
human contribution in decoding the mechanisms implied in obtaining and maintaining the
supreme well being was constantly pointed out. In De beata vita (386 a.D.), Saint Augustine
sketches the metaphor of the man navigating on the waves of the ephemeral existence from a
perspective which puts together the author’s Christian beliefs with his predecessors’
philosophy. To the Church Father, happiness, that strip of land on which one walks after getting
off from the harbour of philosophy, represents on the one side the fruit of the human efforts in
building up an irreproachable moral conduct, but on the other side the most beautiful present
offered by the divine. In the winding debate upon the indispensable conditions of reaching
happiness, the one which opens the gate to the semantic polyvalence is expressed by the
syntagm: “habere Deum”. Our paper intends to treat about the importance of this condition
which comprises all the other ones, about the relation between ratio and revelatio, but also
about the place of happiness in the Christians’ lives during the fourth century a.D.

Keywords: happiness, philosophy, shipwreck, navigator, faith

Calatoria spre fericire

In Antichitate, imaginea vietii a fost adesea redati in termenii unei caldtorii pe marea linistita
sau dezlantuita sub vantul furtunii. De aici nu a mai fost decat un pas pana la fuziunea ei cu
imaginea fericirii intelese in sensul cultivarii unei atitudini de recunostinta in fata bucuriilor si
de rezistenta in fata necazurilor. Contributia activa, implicarea omului in descifrarea
mecanismelor care conlucreaza la dobandirea si perpetuarea starii de bine suprem a fost
punctati cu consecventd. In De beata vita (386 d.Hr.), Fericitul Augustin contureazi metafora
omului navigator pe apele existentei vremelnice dintr-o perspectivd care ingemaneaza
convingerile sale crestinesti cu filosofia predecesorilor. Pentru Parintele Bisericii, fericirea, acea
fasie de uscat pe care se paseste coborandu-se din portul filosofiei, constituie atat rodul
eforturilor omenesti in construirea unei conduite morale ireprosabile, cit si cel mai mare dar
oferit de divinitate. In vartejul dezbaterii pe marginea conditiilor indispensabile atingerii
fericirii, cea care deschide poarta polivalentei semantice este exprimata prin sintagma ,habere
Deum”. Prezenta lucrare isi propune sa trateze despre insemnatatea acestei conditii care ajunge
sa le cuprinda pe toate celelalte, despre relatia dintre ratio si revelatio la care ea invita, dar si
despre locul fericirii in viata crestinului din secolul al IV-lea d.Hr.

Cuvinte-cheie: fericire, filosofie, naufragiu, navigator, credintd
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Journey Metaphor in Dhuoda’s Liber Manualis

Among the distinct symbols of the Medieval Period, the journey has nevertheless, an important
role. The life-journey analogy is present in all the Western European cultures during the Middle
Ages and appears in various types of writing. The paraenetic literature is no exception,
especially because its educative purpose that is fulfilled using the metaphor. Dhuoda, the author
of a book of advices - a literary genre extensively used during the Middle Ages - does not ignore
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the most profound significance of the conceptual metaphor - life is a journey - and thoroughly
exploits its visual component. The present paper analyses the metaphors used in Liber Manualis
that exploit the imagistic substrate of the journey as “manifestations of conceptual metaphors”
(Kovecses 2010, 7).

Keywords: path, journey, conceptual metaphor, terminology

Metafora calatoriei in Liber Manualis

Intre simbolurile distincte ale medievalitatii, cdlatoria detine neindoielnic, un rol Tnsemnat.
Analogia cdldtorie-viatd este prevalenta In culturile medievale vest-europene, fiind prezenta in
aproape toate tipurile de scrieri. Literatura parenetica nu face abstractie, cu atat mai mult cu cat,
principala functie pe care o detine metafora in cartile de sfaturi este, fireste, de ordin educativ.
Duoda, autoarea unei carti din seria scrierilor didactice - gen literar mult practicat in Evul
Mediu -, nu ignora semnificatiile cele mai profunde ale metaforei conceptuale - viata este o
caldtorie - si prelucreaza cu staruinta tesatura imagistica a acesteia. Ca ,manifestari ale
metaforelor conceptuale” (Kévecses 2010, 7), expresiile lingvistice care configureaza o schema
imagistica a calatoriei In Liber Manualis constituie obiectul analizei din lucrarea de fata.

Cuvinte-cheie: cale, cdldtorie, metaford conceptuald, terminologie
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Viator. Linguistic Incursions

The paideutical vocabulary of the ancient and patristic Latin language and culture does not
cease to amaze us up to this very day, through the pithiness with which it establishes concepts
that transcend space and time, making them seem forever topical: carpe diem, mens sana in
corpore sano, est modus in rebus, aurea mediocritas etc. Ever so fascinating for the Latinist is also
the history of Latin words, their appearance, semantical evolution and Romance destiny. The
present communication strives to be a linguistic incursion which serve as a contribution to
creating an open lexicological file of the word viator, presenting etymological, onomasiological,
semantical, stylistic, word-formation, Latin language history points of reference, based on the
occurrences of this lexeme in literary texts, as well as in the Latin inscriptions.

Keywords: Latin vocabulary, viator, etymology, stylistics, word history

Viator. Incursiuni lingvistice

Vocatia paideutica a limbii si culturii latine, antice si patristice, nu conteneste sa ne frapeze pana
azi prin pregnanta cu care fixeaza concepte ce transcend spatiul si timpul, faicandu-le sa para
mereu actuale: carpe diem, mens sana in corpore sano, est modus in rebus, aurea mediocritas etc.
Nu mai putin fascinantd este pentru latinist istoria cuvintelor de origine latina, aparitia lor,
evolutia lor semantica, destinul lor romanic. Comunicarea se doreste o incursiune lingvistica ce
contribuie la crearea unei fise lexicologice deschise a cuvantului viator, prezentand repere
etimologice, onomasiologice, semantice, stilistice, de formare a cuvintelor, de istorie a limbii
latine etc., pe baza ocurentelor acestui lexem in textele literare, dar si in inscriptiile latinesti.

Cuvinte-cheie: vocabular latin, viator, etimologie, stilistica, istoria cuvintelor
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The Sea Pathway in Vergil’s Epic Poem

Characterized by dynamism and adventure, Vergil’s epic poem tells the story of a voyage, a
difficult initiating journey which began on Troja's shores (Trojae [..] ab oris) and headed
towards Italy and Latium’s coast (Italiam [...] Lavinjaque venit/ Litora). The link between these
landmarks is represented by the sea which served, in ancient times, as passageway to all
corners of the world and thus, it came to play a significant role in the Latin epic universe.
Associated with the notion of expedition and expressed lexically through a variety of synonyms
(aequor, aestus, altum, aqua, caerlila, fluctus, fretum, gurges, imber, mare, példgus, pontus,
marmor, océdnus, profundum, sal, unda etc.), the aquatic element in Vergil’s work presents itself
as a protean entity, multi-faceted, suggestively illustrated by the Mantuan poet. There exists, on
one side, a topos of the calm sea, favorable, which is depicted by means of terms evoking the
azure, the clearness and the brightness of the marine horizon (caerula, marmor etc.). On the
other side, there exists also a topos of the violent deep which becomes visible in extremely
evocative descriptions of sea tempests (see fragments in books I, III, and V of the epic poem).
Remarkable through these images, the Virgilian marines reveal an artist of fine nuances,
captivated by the sea - a true Virgilius Maritimus, as titled by Eugene de Saint-Denis.

Keywords: voyage, sea, azure, tempest, description

Traseul marin in epopeea vergiliana

Plind de dinamism si actiune, epopeea lui Vergilius este povestea unui periplu, a unui traseu
dificil, initiatic, ce are ca punct de plecare tarmul Troiei (Trojae [...] ab oris), iar ca tinta, Italia si
limanul lavinian (Italiam [..] Lavinjaque venit/ Litora). Liantul intre cele doua puncte de reper
este intruchipat de mare, care servea, In Antichitate, drept cale de acces catre diversele colturi
ale lumii si care a ajuns sa joace un rol insemnat in universul poetic latin. Asociat cu notiunea de
calatorie si concretizat lexical printr-o mare varietate de sinonime (aequor, aestus, altum, aqua,
caertila, fluctus, fretum, gurges, imber, mare, példgus, pontus, marmor, océdnus, profundum, sal,
unda etc.), elementul acvatic se infatiseaza, in opera vergiliana, ca un element proteic, cu
multiple fete, cromatizate sugestiv de poetul mantuan. Existd, astfel, un topos al marii calme,
priincioase, care prinde contur cu ajutorul unor termeni ce evoca azurul, transparenta si
stralucirea orizontului marin (caerula, marmor etc.). Exista insa si un topos al apei violente, care
se regaseste in descrierile, extrem de expresive, ale furtunii pe mare (vezi fragmentele din
canturile [, Il si V ale epopeii). Remarcabile prin imaginile create, marinele vergiliene dezvaluie
un artist al nuantelor, indragostit de mare - un veritabil Virgilius Maritimus, cum 1l numeste
Eugéne de Saint-Denis.

Cuvinte-cheie: cdldtorie, mare, azur, furtund, descriere
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Tdrm, Mal, Liman in the Poetry of Traian Dorz

The current paper’s objective is to highlight the meanings of three synonyms which are present
in the poems of Traian Dorz: tdrm, mal, liman. Author of thousands of mystical poems and of
several volumes of memoires volume or religious meditation, he is one of the Romanian writers
who showed a constant interest for the symbols with echoes derived from biblical canonical
texts, enhancing their values in a special artistic view. Thus, in a series of poems dedicated to
the several hypostases of the relation between man and the perspective of eternity, the above-
mentioned nouns (integrated also in nominal groups, where they receive varied determinants)
materialize meanings that recall the idea of limitation (proper to our common condition, but
regarded as a travel of initiation in approaching and knowing God and, at the same time, as a
travel of self-knowing), as opposed to the limitless dimension of the world Beyond. In such a
context, one should bear in mind se emblematic sequence about Tdrmul Celdlalt (the Other
Shore) - an iconic imagine of the author’s lyricism, tailored through analogies with biblical
episodes and having echoes in the essays or in his meditations. Apart from illustrating such
semantic perspectives which contribute to the text’s construction, the meanings of the three
synonyms convey the profound emotional experiences of the poems’ voice, always searching
spiritual ascending - as observed from the selected lines from some representative creation for
his poetic belief.

Keywords: lexicology, semantics, synonymy, stylistics, mystical-religious poetry

Tdrm, mal, liman in poezia lui Traian Dorz

Lucrarea de fata 1si propune sa evidentieze semnificatiile a trei sinonime in opera lirica a lui
Traian Dorz: tdrm, mal, liman. Autor a mii de poezii de factura mistica si a numeroase volume de
memorii sau de meditatii religioase, el face parte din randul scriitorilor romani care au
manifestat un interes constant pentru simbolurile cu rezonante desprinse din textele canonului
biblic, valorificindu-le valentele intr-o viziune artistica speciala. Astfel, intr-o serie de poeme
dedicate diverselor ipostaze ale relatiei dintre fiinta umana si perspectiva eternitatii,
substantivele mentionate (integrate inclusiv in grupuri nominale, unde primesc determinari
atributive variate) actualizeaza sensuri ce trimit la ideea de limitare (proprie conditiei noastre
firesti, privite insa ca o calatorie a initierii in cunoasterea Divinitatii si, deopotriva, ca un traseu
al autocunoasterii), In contrast cu ilimitarea pe care o presupune dimensiunea lumii de Dincolo.
Intr-un atare context, trebuie retinute si secventele emblematice despre Tdrmul Celdlalt - o
imagine-reper a liricii lui Traian Dorz, conceputd prin intermediul analogiilor cu episoadele
biblice si avand ecouri in eseurile ori in meditatiile sale. Pe 1anga ilustrarea unor asemenea
perspective semantice care contribuie la realizarea constructiei textuale, semnificatiile celor trei
sinonime pun in lumina trairile profunde ale eului auctorial, aflat mereu pe calea ascensiunii
spirituale - fapt remarcat in versurile selectate din cateva creatii reprezentative pentru crezul
lui poetic.

Cuvinte-cheie: lexicologie, semanticd, sinonimie, stilisticd, poezie mistico-religioasd
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Romanian Language in the Digital Space. Between Challenges and Limitations

In the last half of the century, Europe has become a political, economic and social structure,
fairly well defined, but who kept its linguistic and cultural diversity. This has created a sort of
linguistic border, overcame yet by the new language technologies and by the linguistic research.
Internet has made known to the world texts in languages that were probably never published
until now or were known very little, made connections between travellers that had nothing
more in common than just a trip in a space (apparently) of all the possibilities: the Network. The
aim of this article is to know and analyse some aspects of the Romanian Language in the digital
space, but also the challenges of our language in this virtual environment. Although Romania is
8 out of 10 in terms of Internet users in Europe, there are studies showing that Romanian
language is endangered in the digital space. Is there enough research and appropriate
technologies for each language to help them to face the future and to pierce in the digital age?

Keywords: Romanian Language, digital space, new technologies, endangered languages,
linguistic frontier

Limba romana in spatiul digital. Provocari si limitari

In ultima jumaitate de deceniu, Europa a devenit o structura politici, economici si sociald destul
de bine conturatd, dar care si-a pastrat diversitatea lingvistica si culturala. Lucrul acesta a creat
o oarecare frontierd lingvisticd, depasita Insa de noile tehnologii ale limbajului si de cercetarea
lingvistica. Internetul a facut cunoscut lumii limbi in care probabil nu s-a tiparit niciodata sau
despre care se stia foarte putin, a facut legaturi intre calatori ce nu aveau in comun mai mult
decat o simpla calatorie intru-un spatiu (aparent) al tuturor posibilitatilor: Reteaua. Scopul
acestui articol este de a cunoaste si de a analiza cateva dintre limitarile limbii roméane in spatiul
digital, dar si provocarile limbii noastre in acest mediu virtual. Desi Romania este pe locul 8 din
10 in ceea ce priveste utilizatorii de Internet din Europa, exista studii care demonstreaza ca
limba romana este pe cale de disparitie din spatiul digital. Exista oare suficiente cercetari si
tehnologii ale limbajului adecvate pentru fiecare limb3, care sa le ajute sa faca fata viitorului si
sa razbata in era digitala?

Cuvinte-cheie: limba romdnd, spatiul digital, noi tehnologii, limbi in pericol, frontierd lingvisticd
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A Voyage to Tenerife - Travelling from Symbol to Reference

In Eugen Dorcescu’s poetry, the road and the way are two symbols which have in common, at
least, their strong spiritual aim: Tenerife, Nirvana respectively. In the existential project
delivered by his literary works, Tenerife, the main artistic symbol in The Voyage to Tenerife
(2009), refers to the last stage of the self’s way to Nirvana (2014). This is one of the most clear
semantic differences between the terms road and way: while the road implies the possibility of
travelling to a concrete terrestrial destination, the way is categorically spiritual and abstract.
Unlike Macedonski’s emir, Dorcescu’s lyrical ego reaches Tenerife, takes into account its real
reference and becomes his authorized interpret. Before travelling to Tenerife, the poet imagines
the road to Tenerife as an archetype, approaching it through a lot of symbolic concepts, such as:
the inner road, the road assimilated by conscience, the road as a happy dream, as the idea of
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voyage itself, as an axis mundi, as the metaphysical way, as a divine revelation etc. He insists on
suggesting the spiritual values of the road and on comparing it to the superior way - having in
view their very similar deep structures of significance. Reaching the terrestrial destination of
the voyage is salutary and relevant for the poetic traveller (“Tenerife/ God’s fist/ holding
together/ keeping together/ the inferno and/ the paradise”). There is no way for a way back
from Tenerife (“there is no way/ back/ from Tenerife”).

Keywords: voyage, symbol, road, way, hiperonym

Drumul spre Tenerife - o calatorie dinspre simbol spre referent

Drumul si calea sunt in poezia lui Eugen Dorcescu simboluri sensibil diferentiate, care au insa
aceeasi tinta spirituald: Tenerife, respectiv Nirvana. In proiectul existential pe care il reflecti
opera, Tenerife, simbolul criptat artistic In ,Drumul spre Tenerife” (2009), marcheaza ultima
etapa in calea spre ,Nirvana”, titlu al unui volum aparut in 2014. Aceasta este una dintre
diferentele semantice notabile: drumul admite si o calatorie concretd, spre o destinatie terestra,
pe cand calea este categoric spirituald, pretdndu-se doar la proiectii abstracte. Spre deosebire de
emirul lui Macedonski, eul liric dorcescian parcurge pana la capat drumul spre Tenerife, ia act
de referentul sdu real si devine interpretul autorizat al acestuia. Inainte de a realiza ,drumul
spre Tenerife”, el 1l imagineaza ca arhetip, atribuindu-i statutul semantic de hiperonim pentru
numeroase tipuri de drumuri simbolice: drumul in interiorul propriei fiinfe, drumul asimilat de
constiinta, drumul ca vis fericit, drumul ca intruchipare a ideii de voiaj, drumul ca ax al lumij,
drumul metafizic, drumul ca revelatie divina etc., insistand asupra valentelor sale spirituale si
raportandu-l frecvent - la nivelul structurilor adanci - la superioara cale, nu doar tangenta, ci si
interferenta. Atingerea tintei terestre este salutara prin forta ei revelatorie (,Tenerife/ pumnul
lui Dumnezeu/ strangind laolaltd/ tindnd fmpreund/ infernul si/ paradisul”). Ea anuleaza
drumul si, implicit, returul (,,nu exista drum/ de intoarcere/ din Tenerife”).

Cuvinte-cheie: cdldtorie, simbol, drum, cale, hiperonim
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Night of fire - Recurring Semantic Configuration and Inner Experience. From Blaise
Pascal to Eric-Emmanuel Schmitt

The autobiographical novel Night of fire, published by Eric-Emmanuel Schmitt, in 2015, at the
Albin Michel Publishing House in Paris, is a text of the inner journey, based on reconstruction of
the moments of an unprecedented experience in Sahara. In this paper, we focused our attention
on highlighting a recurrent semantic route, encountered both in philosophy and in literature.
The night of fire, became a universal concept, begins its journey through the history of universal
culture, starting with Blaise Pascal’s Memorial. Under the pretext of writing a script about the
mystic Charles de Foucauld, the French writer investigates his life and creation. Eric-Emmanuel
Schmitt has the knowledge of allowing the reader to raise, along with him, in the most natural
way, those existential questions that matter. His text is the result of this prolific collaboration.
Sahara, sand, sun, sky, mirage, camel, tuareg, night, mountain, Hoggar are just some of the wires
of a complex semantic network, signs of travel through unknown, exotic, heavily spiritualized
spaces. In short phrases, reduced to the force of words, the novel ends in an ascetic way: “A
night on earth has made me perceive eternity. Everything begins”. The novel, beyond promoting
stylistics of narrative simplicity, has the great merit of urging us to return to essential readings,
to mystical authors, to faith, to God.
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Noaptea de foc - configuratie semantica recurenta si experienta interioara. De la Blaise
Pascal la Eric-Emmanuel Schmitt

Romanul autobiografic Noaptea de foc, publicat de Eric-Emmanuel Schmitt, in 2015, la Editura
Albin Michel, din Paris, este un text al calatoriei interioare, bazat pe reconstituirea momentelor
unei experiente inedite, petrecute in Sahara. Ne-am centrat atentia, In aceasta lucrare, pe
evidentierea unui traseu semantic recurent, intalnit atat in filosofie, cat si-n literatura. Noaptea
de foc, devenit concept universal, isi Incepe cdldtoria prin istoria culturii universale odata cu
Memorialul lui Blaise Pascal. Sub pretextul de a scrie un scenariu despre misticul Charles de
Foucauld, scriitorul francez investigheaza viata si creatia acestuia. Eric-Emmanuel Schmitt are
stiinta de a permite cititorului sa-si puna, dimpreuna cu el, la modul cel mai firesc, acele
intrebari existentiale care conteaza. Textul sau e rod al acestei fericite colaborari. Sahara, nisip,
soare, cer, miraj, cdmild, tuareg, noapte, munte, Hoggar sunt doar cateva dintre firele unei retele
semantice complexe, semne ale calatoriei prin spatii necunoscute, exotice, puternic
spiritualizate. Cu fraze scurte, reduse la forta unor cuvinte, romanul se incheie Tn nota ascetica:
»,0 noapte pe pamant m-a facut sa intrevad vesnicia. Totul incepe”. Romanul, dincolo de
promovarea unei stilistici a simplitatii narative, are marele merit de a ne indemna sa ne
intoarcem la lecturile esentiale, la autorii mistici, la credinta, la Dumnezeu.

Cuvinte-cheie: noapte de foc, cdldtorie, misticd, Pascal, Schmitt
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About Public Relations: A Foray into the World of PR 2.0

The numerical revolution and the Internet have made major changes to Communication
Sciences, implicitly for public relations. Whatever their form is - blogs, Twitter messages,
Youtube videos, video-press releases, or social networking posts —, the Internet and the World
Wide Web have transformed the way the public has access to information. The traditional role
of media gatekeepers is constantly changing. A wide range of technologies, from mobile phones
to video press releases, have become standard tools that continue to influence the development
of public relations products. This article aims to review the variety of new technologies and the
impact they have on public relations. It also shows an evolution of these public relations
products. The technologies analysed are digital and audio-video - those that can reach global
audiences through the Internet. The impact of these new technologies in public relations is
analysed from a number of perspectives: the implications of technology on messages and their
diffusion, the analysis of the impact of technology on how PR people practice their profession
and the impact of new technologies on relationships between organizations and their audiences.

Keywords: public relations, Internet, communication, web 2.0, evolution

Despre relatii publice: o incursiune in lumea PR 2.0

Revolutia numerica si internetul au adus schimbari majore pentru stiintele comunicarii, implicit
pentru relatiile publice. Indiferent de forma lor - bloguri, mesaje pe Twitter, videoclipuri pe
Youtube, video-comunicat de presa sau postari pe retelele de socializare -, internetul si reteaua
World Wide Web au transformat modurile In care publicul are acces la informatie. Rolul
traditional al gatekeeperilor mediatici este in continua schimbare. Un spectru larg de tehnologii,
de la telefoane mobile, pana la comunicate de presa video au devenit instrumente standard care
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continua sa influenteze elaborarea produselor de relatii publice. Acest articolul isi propune sa
treaca In revista varietatile de tehnologii noi si impactul pe care acestea il au asupra relatiilor
publice. De asemenea, prezinta o evolutie a acestor produse de relatii publice. Tehnologiile
analizate sunt de tip digital si audio-video - acelea care pot atinge publicuri la nivel global prin
intermediul Internetului. Impactul acestor noi tehnologii in domeniul relatiilor publice sunt
analizate din mai multe perspective: implicatiile tehnologiei asupra mesajelor si difuzarii lor,
analiza impactului tehnologiei asupra modului in care oamenii de PR isi practica meseria si
impactul noilor tehnologii asupra relatiilor dintre organizatii si publicurile lor.

Cuvinte-cheie: relatii publice, internet, comunicare, web 2.0, evolutie
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“Republic of Gamers”, Incursion into the Language of Romanian Gamers

The dynamics of the articulated human language contains various phenomena, involving
different planes or dimensions: speech, language, norm, meaning etc. A significant linguistic
change, manifested in the language vocabulary, is the borrowing of words from one language
into another. The present communication aims to present the main characteristics of the
language of gamers in Romania, which is strongly influenced by English. The analytical
approach of the language of gamers has the effect of establishing a series of distinctions made at
the level of lexical elements, by multiple criteria.

Keywords: English, English influence, loanword, Romanian, vocabulary

»~Republic of Gamers”, Incursiune in limbajul gamerilor romani

Dinamica limbajului uman articulat contine fenomene variate, care implica diverse planuri sau
dimensiuni ale acestuia: vorbirea, limba, norma, semnificatia etc. O schimbare lingvistica
semnificativa, manifestata la nivelul lexicului limbilor, este reprezentata de Imprumutarea
cuvintelor dintr-o limba in alta. Comunicarea de fata isi propune sa prezinte principalele
caracteristici ale limbajului gamerilor din Romania, care este masiv influentat de limba engleza.
Abordarea analitica a acestui limbaj are drept rezultat stabilirea unei serii de distinctii realizate
la nivelul elementelor lexicale, dupa criterii multiple.

Cuvinte-cheie: anglicism, influenta englezd, imprumut, lexic, limba englezd, limba roméand
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Constantin Negruzzi and Serban Foarta or the Translation as (Re)Discovery of the
Resources of Romanian Language

By (re)establishing in the leaving present of the dialogue between source text — a cultural (and
often temporal) distanced one - and its interpreter (the translator), the translation becomes an
inexhaustible source of hermeneutical productivity. Our paper aims to capture the forms of this
permanent updating of the meanings, relying on the corpus of Victor Hugo's Ballads translated
into Romanian: more than one hundred and fifty years after the first version in Romanian done
by Constantin Negruzzi in a meritorious manner for the state of the language at that time (his
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translations first appeared in the Romanian magazines Albina romdneascd, Curierul romdnesc
and Foaie pentru minte, inimd si literaturd, between 1839 and 1841, then reunited in volume in
1845 and 1863), we owe to Serban Foarta the retranslation of the hugolian ballads in their
entirety (2002, then 2006, revised edition), the bilingual texts being accompanied, in the final
part of the volumes, by the glossaries of the translator. After presenting the views of the two
translators about the translation act and the status of the translator, our research concerns the
concrete ways - exemplified by passages extracted from the above-mentioned versions - each of
the two translators takes his journey to conquer new territories of language, through
continuous questioning and its openness to new experiences.

Keywords: writers-translators, (re)translation as a travel through language

Constantin Negruzzi si Serban Foarta sau traducerea ca (re)descoperire a resurselor
limbii romane

Prin (re)stabilirea in prezentul viu al dialogului dintre textul de origine - unul aflat la distanta
culturala (si, adesea, temporala) - si interpretul sau (traducatorul), traducerea devine o sursa
inepuizabila de productivitate hermeneutica. Lucrarea noastra isi propune sa surprinda formele
acestei permanente actualizari de sensuri pe baza corpusului constituit de traducerile Baladelor
lui Victor Hugo: dupa mai bine de o suta cincizeci de ani de la prima versiune in limba romana
realizata de Constantin Negruzzi de o manierda meritorie pentru stadiul de atunci al limbii
(traducerile sale au aparut, mai intai, in revistele , Albina romaneasca”, ,Curierul romanesc” si
»Foaie pentru minte, inima si literatura”, intre 1839 si 1841, apoi au fost reunite in volum, in
1845 si in 1863), 1i datoram lui Serban Foarta retraducerea baladelor hugoliene in integralitatea
lor (2002, apoi 2006, editie revazuta), textele bilingve fiind insotite, in partea finala a volumelor,
de glose ale traducadtorului. Dupd prezentarea opiniilor celor doi traducatori despre actul
traducerii si despre statutul traducatorului, cercetarea noastra se opreste asupra modalitatilor
concrete - exemplificate prin pasaje extrase din versiunile mentionate mai sus - in care fiecare
dintre cei doi scriitori-traducatori isi desfasoara caldtoria de cucerire a unor noi teritorii ale
limbii, prin chestionarea continua si deschiderea ei spre noi experiente.

Cuvinte-cheie: scriitori-traducdtori, (re)traducerea ca incursiune in limbd
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The Phraseology of Travel. Convergent Semantic Structures

The current article attempts to analyse from a systematic, synchronistic and diachronic, point of
view the phrases that revolve around travelling. We are going to highlight the main phrases that
refer to elements surrounding journeys, also encompassing terms that are part of the lexical and
semantic field of the aforementioned phenomenon (e.g. good riddance, go to great lengths, my
way or the highway etc.). We are going to be referring both to proper names that deal with
different destinations which are updating under the form of pivotal terms inside the phrase, and
to common names that function as simple lexical elements within expressions that refer to the
different forms of the term travel. Our desire is to present these semantic structures in a simple
manner by identifying them in literary texts or in travel chronicles. The selection of the
examples is going to be done by investigating some new classic and contemporary literary
works. As far as the phrases subjected to analysis are concerned, we are going to look at
grammatical and stylistic comparisons, at their updating speed from past to present, but also at
some aspects that have to do with culture. Moreover, the structural analysis of the component
terms of the phrases will not be overseen. This is going to be enforced by a necessary semantic
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analysis that deals with lexical structures as a whole, as an indestructible unit of meaning which
finds itself during the disabling of the lexemes of the phrase, under the threat of losing its
coherence.

Keywords: language, semantism, expression, phraseology, travel

Frazeologia calatoriei. Structuri semantice convergente

Articolul de fata isi propune o tratare sistematicd, sincronica si diacronica, a frazeologismelor
calatoriei. Vom Incerca sa scoatem in evidenta principalele unitati frazeologice care se refera la
elementele calatoriei, ludnd in calcul termenii care fac parte din campul lexico-semantic al
fenomenului mentionat anterior (v. cdldtorie sprancenatd, cdldtorului ii sade bine cu drumul, cale
albd, a merge pdnd-n pdnzele albe, calea-valea, a merge cale de doud poste, a trece Dundrea etc.).
Ne vom referi atat la numele proprii referitoare la diverse destinatii, care se actualizeaza, sub
forma de termen-pivot, In interiorul unui frazeologism, cat si la numele comune, care
functioneaza ca simple elemente lexicale, in cadrul expresiilor, cu trimitere la diversele forme
ale termenului calatorie. Dorim sa realizam o prezentare amplad a acestor structuri semantice,
identificindu-le in texte literare, In cronici de calatorie. Selectia exemplelor va fi realizata prin
investigarea unor creatii literare clasice si contemporane. In ceea ce priveste unititile
frazeologice supuse analizei, se vor avea in vedere comparatiile de natura gramaticala si
stilisticd, modul lor de actualizare, din trecut si prezent, dar si unele aspecte care tin de profilul
cultural. De asemenea, nu va fi ignorata nici analiza structurald a termenilor componenti ai
frazeologismelor. Aceasta va fi dublata de analiza semantic3, necesar3, care trateaza structurile
lexicale ca pe un tot unitar, ca pe o unitate de sens indestructibild, aflati, in momentul
dezorganizdrii lexemelor din componenta frazeologismului, in pericol de pierdere a coerentei.

Cuvinte-cheie: limbd, semantism, expresie, frazeologie, cdldtorie

Ioana VID
Universitatea de Vest din Timisoara
ioanavid@yahoo.com

The Journey of Some Local Brands

Branding is one of the most important aspects of a business, an effective brand strategy offers a
major advantage in increasingly competitive markets. The brand is the organization's promise
to the customer, tells us what potential consumers can expect from the products offered and
differentiates apart the offer from the competition. The brand base is the logo, it should be
memorable, easy to identify and found on the website and on all promotional materials, but also
on the packaging of the products. A brand is a name, term, design, symbol, or other feature that
distinguishes an organization or product from its rivals in the eyes of the customer. Brands are
used in business, marketing, and advertising, according to Oxford Dictionary. Building an image
begins to become more and more important in the life of an organization, maintaining a positive
image is closely linked to maintaining the longevity of the organization. If we were to look for a
definition of the image of the organization, the thought would lead us to the public's perception
of it. In fact, the image of the organization is the affirmation of culture and its structure,
including all the verbal, visual and behavioural elements of the organization. Kenneth Boulding,
a reputable English economist, states that there is an a priori link between an individual's image
of an institution and its attitude towards it. We propose an analysis of the image of some local
brands specializing in bakery and cake shop-pastry products: Prospero and Senneville.

Keywords: brand, image, organization, logo, slogan
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Calatoria unor branduri locale

Brandingul este unul dintre cele mai importante aspecte ale unei afaceri, o strategie eficienta de
brand ofera un avantaj major pe pietele tot mai competitive. Brandul este promisiunea
organizatiei fata de client, ne spune la ce se pot astepta potentialii consumatori de la produsele
oferite si diferentiaza oferta de concurentd. Baza brandului este logoul, acesta ar trebui sa fie
memorabil, usor de identificat si sa se regaseascd pe pagina web si pe toate materialele
promotionale, dar si pe ambalajul produselor. Conform Dictionarului Oxford, brandul este un
nume, un cuvant, un simbol sau o alta caracteristica care distinge, In ochii clientilor, o
organizatie/un produs de altele similare. Brandul este folosit in afaceri, marketing si publicitate.
Construirea unei imagini ifncepe sa devina tot mai importanta In viata unei organizatii,
menftinerea unei imagini pozitive este strans legatd de mentinerea longevitatii organizatiei. Daca
ar fi sa cautam o definitie pentru termenul de imagine a organizatiei, gandul ne-ar duce la
perceptia pe care publicul o are fatda de ea. De fapt, imaginea organizatiei constituie afirmarea
culturii si a structurii acesteia, cuprinzand toate elementele verbale, vizuale si de comportament
care {in de organizatie. Kenneth Boulding, reputat economist englez, afirma existenta unei
legaturi a priori intre imaginea unui individ fata de o institutie si comportamentul acestuia fata
de ea. Ne propunem analiza imaginii unor branduri locale specializate in produse de panificatie
si cofetarie-patiserie: Prospero si Senneville.

Cuvinte-cheie: brand, imagine, organizatie, logo, slogan
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LIMBA ROMANA CA LIMBA STRAINA

Emina CAPALNASAN
Universitatea de Vest din Timisoara
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Cultural Issues - an Appealing Frame for Teaching Romanian as a Foreign Languages

Our paper starts with the question how to expose students (levels B1-BZ2) to the cultural
background of the language they are studying without them having the necessary level to
understand several connotations and the complete frame of understanding the typical cultural
and traditional elements. Nevertheless, a text covering cultural issues might be more interesting
and might turn a simple starting-point discussion into a more animated and realistic dialogue.
Thus, our target is to present a text that would help students get an insight of the Romanian
culture, but which could also be used as a frame for reaching grammatical structures and
vocabulary acquisition. Moreover, the paper’s objective is to list the steps of tailoring such a
course that comprises both grammatical and vocabulary issues and cultural ones. Last, but not
least, our aim is to investigate if a culturally-loaded text could be exploited in a language course.

Keywords: Romanian as a foreign language, cultural aspects, exercises, text, vocabulary
acquisition

Aspectele culturale - factor stimulativ in invatarea limbii romane ca limba straina.
Lucrarea noastra porneste de la intrebarea cum sd ii expunem intr-un cadru institutional pe
studentii strdini (nivelurile B1-B2) la backgroundul cultural al limbii pe care o invata, fara ca ei sa
aiba nivelul necesar Intelegerii expresiilor sau a conotatiilor si cadrul complet de interpretare a
unor aspecte culturale. Totusi, un text cu elemente culturale ar putea fi mai interesant si ar
putea transforma o simpla discutie de Inceput intr-un dialog animat si realist. Asadar, scopul
nostru este de a prezenta un text care le-ar permite studentilor sa cunoasca Romania, dar care
ar putea fi si un pretext al achizitiei elementelor de gramatica si de vocabular. Ne propunem, de
asemenea, sa vedem care sunt pasii elaborarii unui astfel de curs care cuprinde atat chestiuni de
limba, cit si elemente de cultura si civilizatie. Nu in ultimul rand, dorim sa vedem daca se
sustine ideea exploatarii unui text bogat cultural la un curs de limba.

Cuvinte-cheie: LR ca LS, aspecte culturale, exercitii, text, achizitiile lingvistice
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Life is a Journey - Integrating the Conceptual Metaphor in Teaching Romanian as Second
Language

This paper aims to present an analysis of some conceptual metaphors which can be associated
with the representation of life as a journey, from the perspective of their integration in the
process of teaching Romanian as second language. The methodological premises of this
approach are offered by the theoretical perspectives of cognitive linguistics about the
conceptual metaphor, especially by the studies of George Lakoff, Mark Johnson, Zoltan Kévecses,
Raymond W. Gibbs and Raymond W. Gibbs Jr. The mechanisms of the cognitive metaphor imply
the association of two distinct conceptual domains, one more abstract (the target domain) and



the other closer to the concrete aspects of life (the source domain). The metaphorical process
implies the understanding of the target domain, explicit or implicit in the linguistic expression,
in terms of the source domain. In order to illustrate the way in which an implicit conceptual
metaphor can structure linguistic sequences which do not seem metaphorical at a superficial
level, I selected a series of stable structures in Romanian language which can be associated with
the conceptual metaphor LIFE IS A JOURNEY. I integrated these linguistic constructions in a
questionnaire for some native Arabic students which have reached the B1l+ level in the
acquisition of Romanian as second language, in order to detect if they have the competence to
surpass the strict literal understanding of these idiomatic expressions. In addition to this, in
order to determine to what extent these metaphorical structures are universal or cultural
specific, [ applied a contrastive analysis, putting them in correspondence with their equivalent
structures from the native language of the students, as they were detected by the students
themselves. This experiment proves that the integration of the conceptual metaphor in the
process of teaching Romanian as second language facilitates the comprehension and the
conscious and active assimilation of Romanian by the foreign students, developing in the same
time their sociolinguistic and intercultural communication competence.

Keywords: cognitive linguistics, conceptual metaphor, Romanian as second language, Modern
Standard Arabic, contrastive analysis

Viata e o cadldtorie - integrarea metaforei conceptuale in predarea romanei ca limba
straina

Prezenta lucrare isi propune o analizid a unor metafore conceptuale care pot fi asociate
reprezentarii vietii ca o calatorie, din perspectiva integrarii lor in procesul de predare a romanei
ca limba strdina. Premisele metodologice ale acestei abordari sunt oferite de perspectivele
teoretice ale lingvisticii cognitive asupra metaforei conceptuale, in special de abordarile lui
George Lakoff, Mark Johnson, Zoltan Kovecses, Raymond W. Gibbs si Raymond W. Gibbs ]Jr.
Mecanismele metaforei cognitive presupun asocierea a doua domenii conceptuale distincte,
dintre care unul este mai abstract (domeniul tintd), iar celdlalt mai apropiat de concret
(domeniul sursd), procesul metaforic implicind o intelegere a primului domeniu, explicit sau
implicit In expresia lingvistica, prin prisma celui de-al doilea. Pentru a ilustra modul in care o
metafora conceptuald implicita poate sa configureze secvente lingvistice aparent nemetaforice,
am selectat o serie de structuri stabile din limba romana care pot fi subsumate metaforei
conceptuale VIATA E O CALATORIE. Am integrat aceste constructii lingvistice stabile din limba
romana Intr-un chestionar pentru un esantion de studenti vorbitori de limba araba care au
ajuns in procesul de asimilare a romanei ca limba straina la nivelul B1+, urmarind daca acestia
au competenta de a depisi intelegerea strict literald a acestor expresii. In plus, pentru a
determina 1n ce masura aceste structuri metaforice sunt universale sau specific culturale, am
apelat la o analiza contrastiva, punandu-le in coresponden{a cu structurile lor echivalente din
limba nativa a studentilor, depistate chiar de acestia. Acest experiment probeaza ca integrarea
metaforei conceptuale in procesul de predare a romanei ca limba straina faciliteaza
comprehensiunea si asimilarea congstienta si activa a limbii roméane de catre studentii straini,
dezvoltandu-le totodata si competentele sociolingvistice si de comunicare interculturala.

Cuvinte-cheie: lingvistica cognitivd, metafora conceptuald, romdna ca limbd strdind (RLS), araba
modernd standard (MSA), analizd contrastivd

29



Maria-Mihaela GROSU, Ana Eugenia COCIUG
Universitatea de Medicina si Farmacie ,Iuliu Hatieganu” Cluj-Napoca
mariacandale2005@yahoo.com

Reflections on the Epistemological Paradigms for Teaching Foreign Languages

In this article, we will evoke a teaching experience that occurred within the framework of an
immersion course attended by Romanian and French-speaking students at the “luliu Hatieganu”
University of Medicine and Pharmacy in Cluj-Napoca. The original goal of the course was to
create a didactic context for developing the students' language proficiency. However, the
learning activities, which had been designed to meet the course participants' expectations and
had been tailored to their interests, led to the development of the students' and the trainers’
intercultural competence. More than that, they also fostered questions, searches and reflections
about the teaching process as a means of generating constructions of meaning, of identity, of
power relations, etc. Our analysis focuses on the mechanisms of the teaching process that can
support the learning activities carried out not only as part of this course, but also, by
extrapolation, in the entire field of foreign language acquisition. This article proposes an
analysis of certain practices used in the teaching of foreign languages, in relation with the
epistemological context. It also highlights the advantages of adapting the teaching discourse to
the real needs and expectations of present-day students - citizens of the twenty-first century.

Keywords: epistemological paradigms, teaching foreign languages, intercultural competence,
language competence

Reflectii asupra paradigmelor epistemologice in didactica limbilor straine

In acest articol, vom evoca o experienti didactici realizatd in cadrul unui curs de imersiune la
care au participat studenti romani si studenti francofoni de la Universitatea de Medicina si
Farmacie ,Iuliu Hatieganu” Cluj-Napoca. Obiectivul initial declarat al cursului a fost acela de a
crea un context didactic pentru dezvoltarea competentei lingvistice a studentilor. Ins3,
activitatile de invatare propuse In functie de asteptarile participantilor la curs si adaptate la
interesele acestora, au condus la dezvoltarea competentei interculturale a cursantilor si a
formatorilor, dar mai mult decat atat, au condus la intrebari, cautari si reflectii referitoare la
»,masindria didactica” generatoare de constructii ale sensului, ale identitatii, ale raporturilor de
putere etc. Analiza noastra are ca obiect de cercetare mecanismele procesului didactic care au
sustinut activitatile de Invatare, In cadrul acestui curs si prin extrapolare, in domeniul limbilor
strdine. Articolul propune o analiza a unor practici In didactica limbilor strdine, In relatie cu
contextul epistemologic. De asemenea, evidentiaza necesitatea si beneficiile adaptarii
discursului didactic la nevoile reale si la orizontul de asteptare al studentilor din prezent,
oameni ai secolului al XXI-lea.

Cuvinte-cheie: paradigme epistemologice, didactica limbilor strdine, competentd interculturald,
competentd lingvisticd
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Problems That Arise when Teaching Romanian as a Foreign Language. Case Study: the
Article in Romanian

This paper is a study that followed a didactic expedition of teaching Romanian as a foreign
language. The first part of the article brings discussion a series of discussion, where the
specialty authors approach different problematic aspects in the discipline of teaching Romanian
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as a foreign language. The second part of the article is dedicated to the experience of teaching
the article to students who speak mixed Romanian dialects from Serbia, with observation,
examples and solutions.

Keywords: grammar, article, pronunciation, exercise, dialect

Probleme in predarea limbii romane ca limba straina. Studiu de caz: articolul in limba
romana

Lucrarea este un studiu realizat Tn urma experientei didactice de predare a limbii romane ca
limba straina. Prima parte a lucrarii aduce in discutie o serie de repere bibliografice in care
autorii de specialitate abordeaza diferite aspecte problematice in predarea limbii romane ca
limba straina. Partea a doua a lucrarii este dedicata prezentarii experientei predarii articolului
pentru studenti vorbitori de diferite graiuri romanesti din Serbia, cu observatii, exemple si
solutii.

Cuvinte-cheie: gramaticad, articol, pronuntie, exercitiu, grai
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The Importance of Educational Cultures in Establishing the Teaching/Learning Strategies
for Romanian as a Foreign Language

One of the constant challenges for the teacher/language trainer of Romanian as a foreign
language (actually, for any teacher/language trainer who teaches a heterogeneous group,
culturally speaking) is also that of tailoring and adapting the teaching strategies - in order to
make teaching effective, taking into consideration the students’ diverse educational cultures.
Thus, our objective is to highlight if, to what extent and through which means the cultural
teaching background (of the teacher) and the learning culture (of the students) could be
brought together from the first lessons; we understand by the latter the outcome of the
educational culture which the students had been exposed to and the strategies/learning habits
built individually (see Cortier 2005, 479).

Keywords: Romanian as a foreign language, educational cultures, learning culture, cultural
teaching background, intercultural skills

Importanta culturilor educationale in stabilirea strategiilor de predare/invatare a RLS
Una dintre provocarile constante ale profesorului/instructorului de RLS (de fapt, ale oricarui
profesor/instructor care preda unui grup caracterizat prin eterogenitate culturala) este si aceea
de a-si modela strategiile de predare - in vederea eficientizarii actului didactic, in functie de
diversitatea culturilor educationale din care provin cursantii. In comunicarea noastrd vom
incerca sa evidentiem dacd, in ce masura si prin ce procedee se pot armoniza inca din primele
ore de curs cultura de predare (a profesorului) si cea de invatare (a cursantilor), aceasta din
urma finteleasd ca rezultantd a culturii educationale la care ei au fost expusi si a
strategiilor/deprinderilor de invatare dezvoltate individual (Cortier 2005).

Cuvinte-cheie: RLS, culturi educationale, cultura de invdtare, cultura de predare, competenta
interculturald
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Transferring Grammatical Structures from Mother Tongue to Romanian to Francophone
Students in the Preparatory Year

In contemporary French, the pronoun “on” enjoys tremendous popularity. Though originally it
was only an indeterminate pronoun, its wide use led to important changes in the paradigm of
the French personal pronouns. Thus, for the first plural person, there are currently two distinct
possibilities of expression: nous and on. In addition to the personal pronoun value that this
pronoun can have, it has multiple discursive, stylistic and contextual values that we will try to
present and analyse in our work. The Romanian language does not benefit from a similar
pronoun, so we think that from the perspective of the French speakers who learn Romanian, it
would be appropriate to present the equivalents and possibilities of rendering this pronoun in
Romanian. In our communication, we will refer in particular to the difficulties encountered by
Francophone students when they translate from their mother tongue into Romanian the
structures containing this pronoun and the inherent errors due to this "gap" of the Romanian
language.

Keywords: pronoun “on”, subject, equivalent, transfer, comparative study

Transferul unor structuri gramaticale din limba materna in limba romana la studentii
francofoni din anul pregatitor

In limba francezi contemporana, pronumele on se bucuri de o popularitate extraordinara. Desi
la origine nu a fost decat un simplu pronume nehotarat, larga sa intrebuintare a determinat
modificari importante in paradigma pronumelor personale ale limbii franceze. Astfel, pentru
persoana Intai plural, in momentul de fata exista doua posibilitati distincte de exprimare: nous si
on. Pe langa valoarea de pronume personal pe care acest pronume o poate avea, el are multiple
valori discursive, stilistice si contextuale, pe care vom incerca sa le prezentam si sa le analizam
in lucrarea noastra. Limba romana nu beneficiaza de un pronume similar, de aceea consideram
c3, din perspectiva vorbitorilor de limba franceza care invata limba romang, ar fi oportuna o
prezentare a echivalentelor si a posibilititilor de redare a acestui pronume in limba romana. in
comunicarea noastrd, ne vom referi In special la dificultdtile pe care le Intampina studentii
francofoni In momentul transferului din limba maternd in limba romana a unor structuri care
contin acest pronume si la greselile inerente datorate acestei ,lacune” a limbii romane.

Cuvinte-cheie : pronumele ,on”, subiect, echivalente, transfer, studiu comparativ
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Textual Matryoshka in the Reading Comprehension of Romanian as a Foreign Language:
Graded Readers and Specific Activities

One of the present challenges of RFL is the adaptation of the written text to the level of study of
the students. Unlike other European languages, in Romanian there has not yet been an editorial
initiative that would offer collections of texts adapted for levels of difficulty, from A1l to C2,
according to the CEFRL, and that would thus come to the aid of foreigners who intend on
improving their level of Romanian through reading. It is known that an A1l student can read an
Al+ or even an A2 text, but starting with B1 upwards the inferences that permit to attain
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meaning are almost impossible. Therefore, an adaptation of the same text on different levels
allows not only the avoidance of the frustration of the reader who is insufficiently or over
qualified for its reception, but also the transformation of the respective text into an efficient and
useful instrument for the development of other communicational competences. Such a series
can be used successively by a homogenous group that evolves together, but it proves its
usefulness especially in the case of a heterogeneous group, where it can efficiently answer to the
expectations of students who were evaluated according to the common framework. Starting
from a narrative nucleus on the topic of travelling, we propose 4 variants of the same text, from
A1 to B2, with activities and items that are adequate for the corresponding level of difficulty.

Keywords: reading comprehension, graded readers, common framework, Romanian language,
topic of travelling

Matrioska textuala in receptarea scrisa a romanei ca limba straina: lecturi gradate si
activitati specifice. Una dintre provocarile actuale ale RLS este adaptarea textului scris la
nivelul de studiu al cursantilor. Spre deosebire de alte limbi europene, iIn romana nu s-a
manifestat incad o initiativa editoriald care sa ofere colectii de texte adaptate pe nivele de
dificultate, de la Al la C2, conform CECRL, si care sa vina astfel in sprijinul strainilor ce
intentioneaza sa-si imbunatateasca prin lectura nivelul de limba romana. Se stie ca un student
de A1l poate sa citeasca un text de Al+, poate chiar A2, dar deja de la B1 1n sus inferentele care
permit obtinerea sensului sunt aproape imposibile. Deci, o adaptare a aceluiasi text pe nivele
diferite permite nu numai evitarea frustrarii cititorului insuficient sau prea calificat pentru
receptarea lui, ci si faciliteaza transformarea respectivului text intr-un instrument eficient si util
pentru dezvoltarea altor competente de comunicare. O asemenea serie poate fi folosita succesiv
de un grup omogen, care evolueazad Impreuna, dar isi dovedeste utilitatea in special in cazul unei
grupe neomogen, unde se poate raspunde eficient asteptarilor unor cursanti evoluati in raport
cu nivelul comun. Pornind de la un nucleu narativ pe tema calatoriei, propunem 4 variante ale
aceluiasi text, de la A1l la B2, cu activitati si itemi adecvati nivelului de dificultate corespunzator.

Cuvinte-cheie: receptare scrisd, cdrti gradate, Cadrul comun, limba romdnd, tema cdldtoriei
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The Translator - Homo Viator in the Space between Two Cultures; Linguistic Registers in
Translation

In 2015, I translated the book of Gabriela Adamesteanu Dimineatd pierdutd from Romanian into
Swedish. It is a novel which invites the reader on a trip in time and space, although the action in
the first and last part of the book takes place in only one morning, in only one city. Through her
often spontaneous and, from a linguistic point of view, sometimes chaotic reflections and
memories, the main character, Vica, challenges the reader to travel with her like in a dizzying
carousel. Since it is a journey full of specific cultural connotations, it is bound to appear
problems in the translation process. In creating a cultural bridge between this variegated novel,
with profound historical, sociological and psycological semnifications, written with finesse and
great knowledge of language, and its version in Swedish, difficulties concerning intertwining
various linguistic registers (for example the mondaine, bourgeois and the familiar, sometimes
even vulgar one), wich are determined socially and culturally and differentiated lexically and
sintactically, has to be overcome.

This study aims to examine these mentioned different sociolects in the source-language, as well
as the applicated strategies or techniques in the translation. Which are the adequate methods?
How do the solutions to these challenges look like, and how can functional equivalents be found
in the target-language, through which, as Venuti claims, ,linguistic and cultural differences are
somehow signalled, where a reader gets some sense of a cultural other” (2008, 264), without
being so foreignized that he reject the text? In what way does the Romanian social context differ
from the Swedish, things we have to take in consideration since the context determines different
connotations evoced by the social idioms concerned? In this work, I will also discuss those
aspects in the translation which, although not without importance, for various reasons, have
been abandoned, "lost” along the trip.

Keywords: translation, Romanian, Swedish, sociolects, cultural differences

Traducatorul - Homo viator in spatiul a doua culturi; registre lingvistice in traducere

In anul 2015, am tradus, din romani in suedez3, cartea Gabrielei Adamesteanu Dimineatd
pierdutd, un roman care invita cititorul la o calatorie in timp si 1n spatiu, desi prima si ultima
parte se desfasoara intr-o singura dimineata, intr-un singur oras. Prin reflectiile si memoriile
deseori spontane si, din punct de vedere stilistic, uneori haotice, personajul principal, Vica, il
provoaca pe cititor la calatoria cu ea intr-un carusel ametitor. Fiind un voiaj plin de conotatii
culturale specifice, este de la sine inteles cd apar probleme in procesul de traducere. In crearea
unui pod cultural intre acest roman complex, cu profunde semnificatii istorice, sociologice,
psihologice, scris cu finete si deosebitd stiinta a limbii, si versiunea sa in suedeza, trebuie sa fie
depasite dificultatile legate de impletirea diverselor registre lingvistice, determinate social si
cultural si diferentiate lexical si sintactic, de exemplu cel monden, burghez, si cel familiar, uneori
chiar vulgar.

Studiul de fata urmareste sa examineze numitele sociolecte diferite din limba-sursa, precum si
strategiile sau tehnicile aplicate in traducere. Care sunt metodele adecvate? Cum arata solutiile
la aceste provocari, si cum anume pot fi gasite echivalente functionale in limba-tint3, prin care,
cum sustine Venuti (2008, 264), diferentele lingvistice si culturale sunt semnalate, iar cititorii,
desi realizeaza ca este vorba de o alta cultura, pot sa si-o apropie fara ca aceste diferente sa le
provoace un acut sentiment de instrdinare? In ce fel se deosebeste contextul social romanesc de



cel suedez, pe care trebuie sa il luam in considerare deoarece contextul respectiv determina
conotatii diferite evocate prin dialectele sociale in cauza? In lucrare sunt discutate de asemenea
aspectele legate de traducere care, desi importante, din diverse motive au fost abandonate,
»pierdute” pe drum.

Cuvinte-cheie: traducere, romdnd, suedezd, sociolecte, diferente culturale
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Mircea Eliade and Constantin Brancusi: Inner Exile as a Way towards the Centre

Laic thought and artistic expression, leading to the distortion of man’s image in numberless
theoretic and artistic closed systems, named by using the suffix '-ism’, are characteristic for
20th century view of the world. The fact is amazing that the well known Romanian sculptor,
Constantin Brancusi, and the renowned historian of religions Mircea Eliade, of Romanian origin
as well, succeed to establish landmarks of original creativity on a global scale, while their vision
goes against the mentioned 'mainstream’ of the general contemporary context. This paper
intends to approach and explain the issues tied to the organic conception of the world, present
in both Romanian authors. The notion of the ’sacred’ with Eliade, and that of the 'essence’ with
Brancusi are key words for their spiritual quests back to the ’origin of things’, and the
‘primordial’. Such quests, typical for the traditional man, defined as homo religiosus by Eliade,
while being fundamentally gnoseological, describe the dichotomy between sacred and profane,
essence and appearance, value and non-value, permanece and tempotality, centre and
periphery. Essentially onthologic, Brancusi’s and Eliade’s quests, are the way to the centre of
one’s being, coinciding with the centre of overall existence. Such view seems to be characteristic
for a whole range of Romanian outstanding authors: Mihai Eminescu, Lucian Blaga, Ion Barbu,
Nichita Stanescu, regardless of their individual style and/or the period of time they belong to.

Keywords: Brdncusi, Eliade, sacred, essence, world view, reality

Mircea Eliade si Constantin Brancusi: exilul interior, ca drum spre Centru

Gandirea si expresia artistica laicizate, precum si distorsionarea imaginii omului in
nenumadratele sisteme teoretice si artistice Inchise, a caror denumire este redata caracteristic
prin sufixul ,-ism”, reprezinta caracteristici ale viziunii asupra lumii a secolului XX. Este
surprinzator faptul ca renumitul sculptor roman, Constantin Brancusi si cunoscutul istoric al
religiilor, Mircea Eliade, de asemeni de origine romana, reusesc sa stabileasca repere de
creativitate originalda pe scarad globald, in timp ce viziunea lor se situeaza in opozitie cu acel
»curent principal” mentionat, din cadrul contextului contemporan cu ei. Lucrarea de fata
reprezinta intentia de a aborda si explica chestiunile legate de conceptia organicista despre
lume, prezenta la ambii autori romani. Notiunea de ,sacru” la Eliade si cea de ,esentd” la
Brancusi reprezinta cuvintele cheie privitoare la questa lor Inspre ,originea lucrurilor” si
»primordial”. Acest gen de questd, tipica pentru omul traditional, definit de Eliade drept homo
religiosus, este de natura gnoseologica, descriind dihotomia dintre sacru si profan, esenta si
aparentd, valoare si non-valoare, permanenta si temporalitate, centru si periferie. De esenta
ontologica, questa lui Brancusi si a lui Eliade sunt drumul spre centrul fiintei, care, Insa, coincide
totodata cu centrul existentei ca totalitate. Acest gen de viziune este, se pare, caracteristic
pentru un sir de autori romani remarcabili: Mihai Eminescu, Lucian Blaga, Ion Barbu, Nichita
Stanescu, indiferent care ar fi stilul individual al acestora si/sau perioada de timp careia 1i
apartin.
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Gabriela GLAVAN
Universitatea de Vest din Timisoara
gabriela.glavan@e-uvt.ro

The Impossible Return. Homecomings in Catalin Dorian Florescu’s Novels

Relying on recent theoretical debates concerning the dynamics of migration and identity, this
paper intends to explore these issues in the novels of the Romanian-born Swiss writer Catalin
Dorian Florescu. Writings such as Vremea minunilor (Time of Wonders), Drumul scurt spre casd
(The Short Way Home) and Maseurul orb (The Blind Masseur) project a subjective, contradictory
perspective upon the process of returning to an "imaginary homeland”, an issue central to the
memory of late Romanian communism.

Keywords: “imaginary homelands”, post-communism, nostalgia, homecoming, identity

Imposibila intoarcere. Calatorii spre casa in romanele lui Catalin Dorian Florescu
Ancoratd in structuri teoretice recente vizand dinamica migratiei si a explorarii semnificatiilor
identitatii, prezenta abordare isi propune sa urmareasca aceste fenomene in proza scriitorului
elvetian de origine romana Catdlin Dorian Florescu. Romane precum Vremea minunilor, Drumul
scurt spre casd si Maseurul orb articuleaza o perspectiva contradictorie si subiectiva asupra
revenirii acasa, Intr-o ,patrie imaginara” recuperata din memoria ultimilor ani ai comunismului
romanesc.

Cuvinte-cheie: ,patrii imaginare”, postcomunism, nostalgia, intoarcerea acasd, identitate

Valentin-Iulian MAZILU
Universitatea din Pitesti
mazilu.valentin17@yahoo.com

Noaptea de Sanziene. Traveling in the Imaginary or Diary of a Novel

The present article proposes a study of the jurney into the imaginary writing of Mircea Eliade’s
most important novel, or at least from the perspective of the Romanian writer, of his laborious
novel, Noaptea de Sdnziene. Coroborated with the exile, the travel into the novel writing
becomes a real Sisif work, and achivements inevitably blend with failures. What really proves
this study is the fact that writing a literary work represents more than writing at a desk, the
author being emotionally involved in creating his characters, in shaping the settings, in
ilustrating the events. The narrator inevitably becomes a genuine demiurge, who by use of his
inner restlessness gives his creation, unconciously, the same emotions. The beauty and the
satisfaction of his creation are brought about by the end and by discovering the fact that the
characters do not move in the “brownian” manner, but they all converge towards the same point,
that of acomplishment and perfection of the travel.

Keywords: travel, social, ergography, Eliade, sacred
Noaptea de Sanziene. Calatoria in imaginar sau jurnalul unui roman
Articolul de fatd propune un studiu asupra caldtoriei In imaginarul scrierii celui mai important

roman al lui Mircea Eliade, sau cel putin din perspectiva scriitorului roman, a celui mai muncit
roman al sau, Noaptea de Sdnziene. Coroborata cu exilul, caltoria in scrierea romanului devine o
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reala munca de Sisif, iar reusitele se impletesc inevitabil cu esecul. Ceea ce demonstreaza acest
studiu este faptul cd scrierea unei opere literare presupune mai mult decat lucrul la masa,
autorul implicandu-se afectiv in crearea personajelor, in conturarea cadrelor, in prezentarea
evenimentelor. Prozatorul devine un veritabil demiurg, care prin nelinistile sale sufletesti
imprima creatiei intr-o maniera inconstienta aceleasi trairi. Fumusetea si satisfactia creatiei vin
pe masura finalitatii si descoperirii faptului cd personajele nu se misca brownian, ci toate
converg catre acelasi punct, acela al implinirii si desavarsirii calatoriei.

Cuvinte-cheie: cdldtorie, social, ergografie, Eliade, sacru

Alina-Iuliana POPESCU
Cercetator independent
alinaiuliana.popescu@gmail.com

Journey to the Center of the Poetry and Being. Transcendence and Vision: The Great
Passage (1924), Lucian Blaga.

Strongly impressed by the expressionist tension, the blagian volume The Great Passage (1924)
marks the establishment of an abyss between the meanings of the outer world and the level of
inner feelings, the generator of the inevitable existential crisis. The romantic experience of
seeking absolute communion is transformed into the poetry of Lucian Blaga (and, with him, to
all interwar poetry) into the conflict of the world with consciousness, marked by deep
metaphysical disturbances and anxiety. The poet is the one who is wearing the coat of the
missionary, being the one who came in order to restore balance, by (eventually!) returning to
the original space, avoiding the apocalypse. Through the necessary suspension of alterity and
the promotion of an absolute language that communicates itself without necessarily
communicating something (E. Coseriu), Poetry thus becomes an authentic catalyst of universal
harmony, restoring calm resorption.

Keywords: poetry, expressionism, transcendence, vision, metaphysical

Cilitorie spre interiorul Poeziei si al Fiintei. Transcendenti si vizionarism: in marea
trecere (1924), Lucian Blaga

Puternic amprentat de tensiunea expresionistd, volumul blagian In marea trecere (1924)
marcheaza abisul dintre sensurile lumii exterioare si nivelul trairilor interioare, generator al
inevitabilei crize existentiale. Experienta romantica a cautdrii comuniunii absolute se
transform3, la Lucian Blaga (si, odata cu el, pentru intreaga poezie interbelica), in conflictul
lumii cu constiinta, marcat de profunde tulburari si nelinisti metafizice. Poetul este cel care
imbraca haina misionarului, al celui venit cu scopul de a reinstaura echilibrul si ordinea, prin
(eventual!) intoarcerea spre originar, in evitarea instalarii apocalipsei. Prin suspendarea
necesara a alteritdtii si prin promovarea unui limbaj absolut, care se comunica pe sine, fard a
comunica neapdrat ceva (E. Coseriu), Poezia devine, astfel, un autentic catalizator al armoniei
universale, reinstaurand un calm al resorbtiei.

Cuvinte-cheie: poezie, expresionism, transcendentd, vizionarism, metafizic
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Wreck Towards and from the “Navel of the World”

The latest volumes published by Catalin Dorian Florescu - both the novel Der Mann, der das
Gliick bringt (The Man Who Brings Happiness) and the short stories gathered in Der Nabel der
Welt (The navel of the world) - depict a journey (or migration, under its various aspects) as a
catalyst for “lucky” encounters. From the Danube Delta to Manhattan, from 1899 to the 2000s,
the novel recounts the journey of the characters in their search for happiness, but also in the
struggle for survival. Pictured are several generations and the existence seems like a river that
carries the characters on different lands. The picaresque accents are resumed in Der Nabel der
Welt, where travel and / or migration (including all cardinal points) are seen as a periple to the
“navel of the world”, to the realm of liberty and promise. But once they get there, the characters
learn the “fortune” or the “misfortune” of having left their home - and the 9/11 episode is
present in both volumes. The present paper sets out the variables and depictions of the journey,
a constant element of C.D. Florescu’s texts.

Keywords: Catalin Dorian Florescu, migration, contemporary literature, travel, picaresque prose

Naufragiu catre si dinspre ,buricul pamantului”

Ultimele volume publicate de Catalin Dorian Florescu - atit romanul Der Mann, der das Gliick
bringt (Bdrbatul care aduce fericirea), cat si textele de proza scurta adunate in Der Nabel der
Welt (Buricul pdmdntului) - configureaza caldtoria (ori migratia, sub diferitele sale ipostaze)
drept catalizator al Intalnirilor ,norocoase”. Din Delta Dundrii pana in Manhattan, din 1899 pana
in anii 2000, romanul nareaza calatoria personajelor in cautarea fericirii, dar si in lupta pentru
supravietuire. Surprinse sunt mai multe generatii, iar existenta pare ca un fluviu care poarta
personajele pe diferite meleaguri. Accentele de proza picaresca sunt reluate in Der Nabel der
Welt, unde, de fiecare data, calatoria si / sau migratia (cuprinzand toate punctele cardinale) sunt
vazute ca un periplu spre ,buricul pAmantului”, spre tiramul liberttii, al figiduintei. Insd odata
ajunse acolo, personajele constata ,norocul” sau ,nenorocul” de a-si fi parasit caminul - iar
episodul 11 septembrie 2001 se regaseste in ambele volume. Lucrarea de fata expune
variabilele si ipostazele calatoriei, element constant al textelor lui C.D. Florescu.

Cuvinte-cheie: Catalin Dorian Florescu, migratie, literaturd contemporand, cdldtorie, prozd
picarescd

Madalina SERBOV
Universitatea ,Ovidius” din Constanta
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Ovidiu. The Last Journey

The present paper follows the stages of Ovid's “journey” in a remote Black Sea region, among
the Getae, with Marin Mincu’s novel Death at Tomis: Ovid's Diary. Riches, ambitions, and love,
the things he was accustomed to, remain behind in the known space, and he gradually passes
into an annihilating, wild and unknown place, Tomis.

Leaving Rome, the place where everything is known and things are self-evident almost always,
the place connected with the idea of “inside” and “home”, and reaching a foreign place, “that
other place”, Ovidiu steps from the circle of the known ones into the other sphere, unknown and
threatening, and thus in his own initiative journey.
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The essence of our study lies in highlighting the ovidian transition from the known space to the
foreign one, in the impact with the getic culture and the stages of taking over this culture, which,
together with its own culture, lead to the hero’s metamorphosis.

The pledge to move from the status of “the other” as a stranger, to the complete knowledge of
those who are different from him, of their culture, their traditions, religious beliefs, conceptions
of life and their language, is his priestess of Zalmoxis, Aia. The mirror of transformation, half-
nurse and half magician, Aia shapes an undiscovered and memorable portrait of the poet.

Keywords: Ovid, culture, the stranger and otherness, acculturation

Ovidiu. Ultima calatorie

Lucrarea de fata urmareste etapele ,calatoriei” lui Ovidiu pe un taram indepartat al Marii Negre,
printre geti, avand drept suport romanul lui Marin Mincu, Moartea la Tomis: jurnalul lui Ovidiu.
Bogatiile, ambitiile si iubirea, lucrurile cu care era obisnut, raman in urma, in spatiul odata
cunoscut, iar el paseste treptat intr-un loc anihilator, un loc salbatic si necunoscut, Tomisul.
Parasind Roma, locul unde totul este cunoscut si lucrurile se inteleg de la sine aproape
intotdeauna, locul legat de ideea de ,induntru” si ,acasd”, si ajungand intr-un loc strain, ,acel
celalalt loc”, Ovidiu paseste din cercul celor cunoscuti in sfera cealalti, necunoscuta si
amenintatoare, si astfel, in propria-i calatorie initiatica.

Esenta studiului nostru rezida in evidentierea tranzitiei ovidiene din spatiul cunoscut in cel
strdin, in impactul cu, cultura getica si etapele preludrii acestei culturi, care impreuna cu
propria-i culturd, conduc la metamorfoza eroului.

Liantul trecerii de la statutul de ,celdlalt”, ca strain, pana la cunoasterea completa a celor diferiti
de el, a getilor, a culturii lor, a traditiilor lor, a credintelor religioase, a conceptiilor despre viata
si a limbii lor, este preoteasa lui Zalmoxis, Aia. Oglinda a transformarii, pe jumatate infirmiera si
pe jumatate magiciana, Aia zamisleste un portret inedit si memorabil al poetului.

Cuvinte-cheie: Ovidiu, culturd, celdlalt si alteritate, aculturatie
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Journeys into the Whirls of History. Two Romanian Accounts of the Bolshevik Revolution
and the Civil War: Elie Bufnea and Voicu Nitescu

Early travel writing came into existence in the Romanian culture relatively late. Romanians
took to the road and began writing about their trips only starting with the first half of the 19t
century, when the first signs of social modernization were emerging in the Romanian culture.
The first attempts at travel writing here were meant to discover the cultural identity (Dinicu
Golescu, V. Alecsandri) and the national identity (Ghe. Asachi, C. Negruzzi, Gr. Alexandrescu, Al.
Vlahuta), which were mirrored into the ‘majestic’ Romanian landscape (Anghelescu, 2015:17).
Once the historical terrors of the 20t became a reality, another type of journey gradually took
form: the exploratory journey into the historical ruptures. My presentation sets out to examine
Elie Buftea’s travel writings (Crusaders, Tyrants, and Bandits - vol. 1, In Soviet Russia, vol. 11, In
Kolciak ‘s Siberia - 1931) and Voicu Nitescu’'s Twenty Months in Russia and Siberia (3 volumes:
1926, 1928, 1932), exploring the Russia engulfed in civil war at the end of The First World War.
These two writers, both born in Transylvania, were actively involved in the organization of the
Volunteer Corps of Romanians living in Russia, by recruiting Austro-Hungarian prisoners of
Romanian origin. In addition to giving accurate historical accounts, these writings have the real
merit of exploring for the first time the historical trauma in the Romanian culture.
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Keywords: travel literature, historical trauma, early Romanian narratives on the Bolshevik
Revolution

Calatorii in valtoarea istoriei. Doua relatari romanesti despre revolutia bolsevica si
razboiul civil: Elie Bufnea si Voicu Nitescu

Inceputurile literaturii de cilitorie in cultura romani sunt relativ tarzii. Romanii incep sa
calatoreasca si sa scrie despre calatoriile lor abia in prima jumatate de secol XIX, atunci cand se
manifesta primele semne ale unei modernizari sociale in spatiul romanesc. Primele manifestari
romanesti ale literaturii de calatorie au semnificatia descoperirii alteritatii culturale (Dinicu
Golescu, V. Alecsandri) sau pe aceea a identitatii nationale (Ghe. Asachi, C. Negruzzi, Gr.
Alexandrescu, Al. Vlahuta) oglindita in ,maiestuozitatea” peisajului romanesc (Anghelescu,
2015, 17). Odata cu cataclismele istoriei secolului al XX-lea, incepe sa se manifeste un alt tip de
calatorie: calatoria care exploreaza rupturile istoriei. Prezentarea isi propune sa analizeze
scrierile de cilitorie ale lui Elie Bufnea (Cruciati, tirani si Banditi - vol. 1, In Rusia sovietelor, vol.
11, In Siberia lui Kolciak - 1931) si Voicu Nitescu (Doudzeci de luni in Rusia si Siberia, 3 vol., 1926,
1928, 1932) 1n Rusia cuprinsa de razboi civil la finalul Primul Razboi Mondial. Cei doi, ardeleni
la origine, au fost implicati in organizarea Corpului Voluntarilor Romani din Rusia, recrutat
dintre prizonierii austro-ungari de origine romana. Dincolo de aspectele documentare, de
natura istorica, scrierile lor sunt relevante ca prima manifestare a explorarii traumei istorice in
spatiul romanesc.

Cuvinte-cheie: literaturd de cdldtorie, trauma istoricd, relatdri romdnesti despre revolutia
bolsevicd
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LINGUA E LETTERATURA ITALIANA

Corina-Gabriela BADELITA
Universitatea “Alexandru loan Cuza” lasi
corina.g.badelita@gmail.com

Traveling with Guido Piovene and Alexandru Vlahuta: Vision, Style, and Purpose

The theme of the journey is so vast and fascinating that it was very difficult to crop a well-
defined study space. For the present communication, we have decided to examine two works
that have marked our imaginary in a profound and indelible way and whose present re-reading
in comparison provides us much food for thought. The two books are: Romdnia pitoreascd by
Alexandru Vlahuta, published for the first time in 1901 and Guido Piovene’s 1957 Viaggio in
Italia. Both works have a considerable literary and historical value and, in addition, they served
as tourist guides for many years.

Although their birth was triggered by different circumstances and their writing took place half a
century away from each other, therefore in very different social and political contexts (before
and after the two world wars), there are several similarities between the two works, above all in
terms of purpose and emotional charge. On the other hand, however, there are also aspects that
differentiate them, especially in terms of style and approach to the object of study. Suffice it to
note the nine hundred pages of the voyage around of Italy, compared to the two hundred pages
of the one Romanian tour.

In spite of their documentary and literary importance, lately they have been forgotten, so we
have decided to carry out a survey on the advantage, disadvantage or uselessness of their
eventual rediscovery.

Keywords: Romania, Italy, travel, tour guide, historical document

In viaggio con Guido Piovene e Alexandru Vlahuta: visione, stile, finalita

Il tema del viaggio, in quanto molto antico e ricco di sfumature, e talmente vasto e affascinante
che é stato molto difficile ritagliarci uno spazio di studio ben delimitato. Per la presente
comunicazione, abbiamo deciso di prendere in esame due opere che hanno segnato il nostro
immaginario in maniera profonda e indelebile e la cui rilettura a confronto, adesso, desta molti
spunti di riflessione. Si tratta di Romdnia pitoreascd di Alexandru Vlahuta, pubblicata per la
prima volta nel 1901 e Viaggio in Italia di Guido Piovene del 1957. Sono due opere di notevole
valore letterario, nonché storico, che per molti anni hanno ricoperto anche la funzione di guide
turistiche.

Benché la loro nascita sia stata occasionata da circostanze diverse e la loro stesura sia avvenuta
a mezzo secolo di distanza l'una dall’altra, quindi in contesti sociali e politici molto diversi
(prima e dopo le due guerre mondiali), sono parecchi gli elementi che accomunano le due opere,
soprattutto a livello di finalita e carica emotiva. Dall’altra parte, pero, ci sono anche aspetti che
le differenziano, soprattutto per quanto riguarda lo stile e 'approccio all’oggetto di studio. Basti
notare la molle di novecento pagine del viaggio in Italia, rispetto alle duecento pagine di quello
in Romania.

Nonostante la loro importanza documentaria e letteraria, ultimamente sono state messe nel
dimenticatoio, per cui ci siamo proposti di realizzare anche un sondaggio sul vantaggio, lo
svantaggio o l'inutilita di una loro eventuale riscoperta.

Parole-chiave: Romania, Italia, viaggio, guida turistica, documento storico
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Travelling Texts in Early Modern Period. Imitation, Writing, and Rewriting between the
two Shores of the Adriatic Sea

The aim of this paper is to investigate the interplay between two texts which travelled between
the geographical borders of the Adriatic Sea, in the second half of the sixteenth century. The
only published text by the Dubrovnik noblewoman Maria Gondola - a dedicatory epistle of the
book written by her husband, Nicolo Vito di Gozze, Discorsi sopra le Methoere d’Aristotle (1584)
is the text which partially was rewritten from two sources, Trattato dell’honor vero e del vero
dishonour (1567) written by the Sicilian Girolamo Camerata, and Antonio de Guevara’s Libro di
Marco Aurelio (1568).

This paper will focus on how and why she reworked the text written by her contemporary
Girolamo Camerata, who was almost unknown at the time, focusing on the rewritten passages.
This dedicatory epistle opens up important ways for questioning the status of the author, and
the concepts of early modern authorship in connection with imitatio, rewriting and plagiarism
in the late sixteenth century and it might provide us with useful data to understand how texts
and ideas travelled between the different geographical areas, and within the contest of Italian
literature and culture.

Keywords: travel, imitatio, rewriting, Girolamo Camerata, Maria Gondola

11 viaggio testuale nel Rinascimento. Imitazione, scrittura e riscrittura tra le due sponde
dell’Adriatico

Lo scopo di questo lavoro & indagare l'interazione tra due testi che hanno viaggiato tra le due
sponde dell’Adriatico, nella seconda meta del Cinquecento. L'unico testo scritto dalla nobildonna
di Dubrovnik (Ragusa) Maria Gondola - un'epistola dedicatoria del libro di suo marito, Nicolo
Vito di Gozze, Discorsi [...] sopra le Metheore d’Aristotele (Venezia, 1584) é un testo che é stato
parzialmente rescritto dalle due fonti, Trattato dell'onore vero e del vero disonore (Bologna,
1567), di Girolamo Camerata e la traduzione italiana del Libro di Marco Aurelio (Venezia, 1568),
di Antonio de Guevara.

Questo saggio traccera come e perché Maria Gondola ha rielaborato il testo di Girolamo
Camerata, che era il suo contemporaneo e abbastanza ignoto autore, concentrandosi sulle parti
che sono state riscritte. Questa epistola dedicatoria ci offre un terreno solido per indagare lo
status dell'autore e i concetti di autorialita in connessione con imitatio, riscrittura e plagio nel
secondo Cinquecento e potrebbe essere utile per capire il viaggio di temi e influenze tra diverse
aree geografiche nel contesto della letteratura e cultura italiana.

Parole-chiave: viaggio, imitazione, riscittura, Girolamo Camerata, Maria Gondola

Daniela BOMBARA
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Seas, Hells, Mythological Islands: Travels and Travellers in Salvatore Quasimodo’s
Librettos

“quel ragazzo che fuggl di notte con un mantello corto e alcuni versi in tasca..” (Salvatore
Quasimodo, Lettera alla madre)

Quasimodo’s poetics and existence are connoted by the experience of travelling, a real journey
from Sicily to the Continent, and a literary journey, which the writer takes to rediscover his
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roots of Sicilian- Greek writer, to find out his cultural identity. While the different meanings of
travelling cross most parts of Quasimodo’s writings, in this proposal I intend to focus on the
librettos, rarely examined by scholars.

Billy Budd could be considered an anguished journey to the depths of the human soul, a libretto
published in 1949, music by Giorgio Federico Ghedini. The opera is inspiration to Melville’s
novel; it tells the painful story of a young and handsome sailor defamed by an envious colleague,
Claggart. Billy Kkills his enemy being unable to defend himself through words, and he is damned
by his captain who doesn’t dare to question the law. The sea crossed by the ship is a symbol of
freedom and naturality, embodied in the protagonist, “lieto Iperione del mare”. On the other
hand, the meanness, the moral squalor, and the inanity of the other characters are highlighted.
Few years later Quasimodo focuses on Orfeo’s journey in his libretto Orfeo. Anno Domini
MCMXLVII (1960), music by Gianni Ramous. In the text the katabasis becomes a path of
knowledge within the horrors of the Second World War, just gone by; Orfeo emerges out of the
mud together with Euridice, who embodies the life restored, thanks to the strength of love.
Lastly the libretto L’amore di Galatea (1964) shows a fictional Sicily, where the rude Polifemo
loves the delicate nymph Galatea; Ulysses arrives in the isle as a conqueror and deceives the
cyclops, killing him while the whole Sicily dies, destroyed by the arrogance of the stranger.
Quasimodo’s librettos therefore identify the different functions of travel: the desire to escape
from daily life, the need to know oneself and the others, however tragic experiences, which can
sometimes determine disorder, loss of identity, and death.

Keywords: Salvatore Quasimodo, librettos, travelling, Sicily, know oneself

Mari, inferni, isole del mito: viaggi e viaggiatori nei libretti d’opera di Salvatore
Quasimodo

L’esistenza e la poetica di Quasimodo sono connotati dall’esperienza perenne del viaggio, quello
reale e geografico dalla Sicilia a varie citta dell'ltalia e quello letterario alla riscoperta delle
proprie radici di siculo- greco, che nel mito trova senso e giustificazione. Un percorso che &
quindi costruzione identitaria, dal Continente all’isola, ma anche in senso contrario, fuori dagli
stretti confini isolani e al di 1a della banalita quotidiana; emblematico in tal senso L’alto veliero
(Ed e subito sera, 1942). Infine il viaggio € quello dello straniero/conquistatore, che depreda una
Sicilia perennemente asservita ed esposta al desiderio rapace dell’altro. Se i vari sensi del
viaggiare strutturano l'intera poetica di Quasimodo in questo contributo si vuole comunque
focalizzare soprattutto la poesia per musica, raramente presa in esame dalla critica.

Il viaggio e percorso infero e angoscioso nel sottosuolo dell’'animo umano in Billy Budd, libretto
d’opera in un atto del 1949, su musica di Giorgio Federico Ghedini. L’'opera si ispira al romanzo
di Melville per raccontare la dolorosa vicenda del giovane e bellissimo marinaio arruolato
sull’'Indomitable e diffamato dall'invidioso maestro d’armi Claggart; Billy uccide il suo nemico
con un pugno perché incapace di difendersi a parole, ed € condannato dal capitano che non ha il
coraggio di mettere in discussione la legge. Il mare che la nave percorre e simbolo di liberta e
naturalita, che s’incarna nella figura del protagonista, “lieto Iperione del mare”; di fronte
all'infinita distesa acquorea risaltano la meschinita, lo squallore morale, I'inanita degli altri
personaggi.

Qualche anno dopo Quasimodo racconta il viaggio di Orfeo nel libretto Orfeo-Anno Domini
MCMXLVII (1960) concepito in forma di oratorio in un atto, su musica di Gianni Ramous; il testo
rielabora in forma drammatica tre poesie gia pubblicate nel 1949, Dialogo, Quasi un madrigale e
Anno Domini MCMXLVI1. La catabasi e percorso di conoscenza, allusivo agli orrori, alla sporcizia,
all'insensatezza di una guerra reale - il secondo conflitto mondiale - appena trascorsa; Orfeo
emerge dal fango e dal sangue, insieme ad Euridice, simbolo della vita restituita grazie alla forza
della passione amorosa.

Infine il libretto d’opera L’amore di Galatea (1964), ambientato in una Sicilia finzionale,
palcoscenico di passioni primordiali fra il rozzo e materico Polifemo e I'aerea ninfa Galatea,
introduce la figura del viaggiatore come straniero/conquistatore. Il razionale e astuto Ulisse
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acceca il Ciclope, icona di una terra oppressa e ingannata, infine lo uccide e con lui si estingue
l'intera Sicilia, di cui il gigante e genius loci. L’armonia dell’isola felix pud essere distrutta dalla
prepotenza e dalla volonta di conquista, come in altri testi dello stesso autore, quali Sardegna e
Ai fratelli Cervi, alla loro Italia, nei quali il mito dell’eroe omerico, dell’eterno viaggiatore, &
interpretato in un’ottica problematica.

[ libretti di Quasimodo ci restituiscono dunque i molteplici sensi del viaggiare: volonta di
evadere dal quotidiano, desiderio e necessita di conoscere se stessi e gli altri, esperienza
comunque non priva di ombre e talvolta intensamente drammatica, dalla quale possono anche
derivare spossessamento, perdita d’identita, morte.

Parole-chiave: Salvatore Quasimodo, libretti d’opera, viaggio, Sicilia, conoscere se stessi

Mirela BONCEA
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Traveling, you Learn: How to Know the Language and Culture of a Nation through its
Proverbs

The proverb, from Lat. provérbiu(m), (der. of verbum - word) is a saying with its origin in the
people’s belief, that expresses a norm, a thought, a moral and summarizes human experience.
These "expressions of popular wisdom", as an integral part in the culture of people, reflect the
genesis, history, life and local culture of many generations, reminding us the important
moments in every person’s life and in the communities they live in.

The contrastive study shows how proverbs highlight the national character and the cultural
specificities revealed through a large intercultural profile that makes a lasting system of
meanings, built over a long tradition.

Keywords: proverbs, paremiology, culture and civilization

Viaggiando, s'impara: modalita di conoscere la lingua e la cultura di un popolo tramite i
suoi proverbi

Il proverbio, dal lat. provérbiu(m), (der. di verbum - parola) e “un detto di origine popolare che
esprime una norma, un pensiero, una morale in cui viene sintetizzata 'esperienza umana.
Queste “espressioni di saggezza popolare”, in quanto parte integrante nella cultura di un popolo,
ne rispecchiano proprio la genesi, la storia, la vita e la cultura locale di tante generazioni,
ricordandoci i momenti importanti della vita dell'uomo e della comunita in cui si vive.

Lo studio contrastivo dimostra come i proverbi mettono in risalto il carattere nazionale e le
specificita culturali manifestati tramite un ampio profilo interculturale che fa durare un sistema
i significati costruito nell’arco di una lunga tradizione.

Parole-chiave: proverbi, paremiologia, cultura e civilta
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“The Pioneers of the Far East”: Travelling to Romania. Se Consideri le Colpe by Andrea
Bajani

Taking about his novel Se consideri le colpe (Einaudi 2007) Andrea Bajani says in an interview:
“Going east is going where things begin”. The book tells the story of a journey that has an
unusual destination for the Italian literature: Romania.

The novel begins in Bucharest at the airport. Lorenzo, the narrator, arrives in Romania for the
funeral of his mother, who he has not seen for several years. The other passengers on the plane
are dynamic businessmen, young investors and Italian entrepreneurs who have moved their
companies to Romania.

Starting from Bajani’'s book other examples of literary journeys between Italy and Romania will
be presented in order to show how the two countries are respectively described. Romania is
seen as a country living a second birth, involved in a fast industrialization, also due to the
system of offshoring, moving away from the traditions based on farming to forced capitalism.
The importance of traveling in literature as showing crossroads of civilizations will be
emphasized. The journey to Romania in Bajani’s book shows a way to understand what Italy
looks like from the outside: “Changing perspective is the only possibility literature has to try and
show the world in a different light.”

Keywords: literary journey, Romania, Italy, Bajani, offshoring

“I pionieri del far east”: viaggio in Romania. Se consideri le colpe di Andrea Bajani

“Andare a est ¢ andare dove cominciano le cose”; lo afferma Andrea Bajani in un’intervista sul
suo romanzo Se consideri le colpe (Einaudi 2007). Nel volume si racconta di un viaggio che ha
come meta un paese del tutto insolito per la letteratura italiana: la Romania.

La storia comincia all’aeroporto di Bucarest. Lorenzo, il narratore, giunge in Romania per il
funerale di sua madre che non ha visto da diversi anni. Gli altri passeggeri dell’aereo sono
dinamici uomini d’affari, giovani investitori e imprenditori italiani che hanno trasferito le loro
aziende in Romania.

Questa relazione si propone, partendo dal romanzo di Bajani, di andare a rintracciare esempi di
viaggi letterari tra Italia e Romania per vedere come i due Paesi vengano rispettivamente
rappresentati.

La Romania, in particolare, viene vista come un paese in rinascita, coinvolto in
un’industrializzazione forzata velocissima, anche dovuta al sistema della delocalizzazione,
spostandosi dalle tradizioni di un mondo prettamente contadino al capitalismo forzato.
Basandosi sull’esempio del volume di Bajani, si sottolineera l'importanza del viaggio in
letteratura come incrocio di civilta; il suo viaggio in Romania & un modo per capire cos’e I'ltalia
guardata dal di fuori: “Cambiare la prospettiva & l'unica possibilita dal punto di vista della
letteratura di provare a far vedere il mondo sotto una luce diversa.”

Parole-chiave: viaggio letterario, Romania, Italia, Bajani, delocalizzazione
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The Epic Transalpine Migration of Ice-Cream Makers: a Trip Down the Memory Lane

The present contribution focuses on the epic migration of Venetian ice-cream makers beyond
the Alps and analyses a unique and still active form of seasonal emigration which has been
practiced by the entire valley of Northern Veneto since 1880. First of all, they headed to Vienna
and to the neighboring territories of the Hapsburg empire, then throughout Europe, especially
in Germany, immediately after the 2nd World War. The present material (extrapolated from my
PhD thesis entitled Venetian Ice-Cream Makers in Germany - a Social Linguistic Analysis,
published in 2006 by Peter Lang - Frankfurt) is based on both a quantitative investigation
(application of 300 questionnaires with 196 respondents) and a qualitative investigation (using
two types of interviews "structured to predetermined answers" and "semi-structured to open
responses''). According to oral accounts, the late nineteen century attested to the presence of a
qualified group of seasonal emigrants, even in Romania, who were employed during the winter
season for the reconstruction of roads and railways (the "esamponari") or for woodcutting jobs
(the "squarador"). During the summer months, a large number of itinerant candy sellers joined
this flow of emigration, to which the sale of ice cream subsequently took over. Fundamentally, in
this delicate system, the role of women was fundamental at a familial, collective and social level.
Thanks to the numerous authentic testimonies, I will reconstruct the legendary journey of these
courageous ice-cream entrepreneurs, whilst working simultaneously on a "journey" down the
memory lane of the entire mountain valley, dedicated to the seasonal production and sales of
ice- cream according to tradition.

Keywords: seasonal migration, historical professions, ice-cream makers, oral memory

L’ epopea migratoria dei gelatieri veneti oltralpe: un viaggio nella memoria

Il presente contributo tematizza I'epopea dei gelatieri veneti oltralpe, analizzando una forma
singolare e tuttora attiva di emigrazione stagionale, praticata, gia dal lontano 1880, da intere
vallate montane dell’Alto Veneto, dirette prima a Vienna e nei territori limitrofi dell'Impero
asburgico e, subito dopo la II° guerra mondiale, in tutta Europa, ma soprattutto in Germania. Il
materiale qui proposto, estrapolato dalla mia tesi di dottorato dal titolo I gelatieri veneti in
Germania - un’analisi sociolinguistica, pubblicata nel 2006 dalla Peter Lang di Francoforte sul
Meno, si basa su un’indagine sia quantitativa (tramite la somministrazione di 300 questionari, di
cui effettivamente compilati 196), sia qualitativa, tramite il ricorso a due tipologie di intervista:
“strutturata a risposta prefissata” e “semi-strutturata a risposta libera”. Gia a fine Ottocento si
attesta, secondo le fonti orali, la presenza di un’emigrazione stagionale specializzata, impiegata
nei mesi invernali, anche in Romania, nella ristrutturazione di strade e ferrovie (come nel caso
degli “esamponari”) o nei lavori connessi al taglio delle piante (come per gli “squarador”, ossia
boscaioli capaci di sagomare le piante). A questo flusso se ne aggiunse un altro, nei mesi estivi,
di venditori ambulanti di dolciumi, a cui subentro in seguito la vendita del gelato. Fondamentale,
all'interno di questo delicato sistema, il ruolo delle donne a livello familiare, collettivo ed
economico. Grazie alle numerose testimonianze autentiche ricostruird I'epopea di questi
temerari “imprenditori” del gelato, operando, contemporaneamente, un “viaggio” nella memoria
di intere vallate montane, dedite da secoli, secondo tradizione, alla produzione e vendita
stagionale del gelato.

Parole-chiave: emigrazione stagionale, professioni storiche, gelatieri, memoria orale
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A Train to Podu Iloaiei: the Journey of Curzio Malaparte in the Horrors of Europe at War
The present paper aims at reconstructing the stages of the journey made by Curzio Malaparte in
Europe at war, between 1941 and 1942. Using mainly the testimony novel Kaputt (1944) and
the articles appeared in the Corriere della Sera (collected in the 2nd volume Volga born in Europe,
published in 1943), the journey of Malaparte is reconstructed in its real, geographically
determined stages, especially in Eastern Europe (from Ukraine to Poland and Moldavia). But it
is also proposed in its personal and historical value of witness, in its political and civil meaning:
it becomes thus an itinerary in the horrors of war, between pogroms and organized
extermination; the story of barbarism; the journey at the end of the night of the Tuscan writer
and journalist.

Keywords: journey, Curzio Malaparte, Europe, testimony novel

Un treno per Podu lloaiei: il viaggio di Curzio Malaparte negli orrori dell’Europa in
guerra

L’intervento vuole ricostruire le tappe del viaggio compiuto da Curzio Malaparte nell’Europa in
guerra, tra 1941 e 1942. Utilizzando soprattutto il romanzo-testimonianza Kaputt (1944) e gli
articoli apparsi sul «Corriere della Sera» (raccolti nel volume Il Volga nasce in Europa, edito nel
1943), il viaggio di Malaparte viene ricostruito nelle sue tappe reali, geograficamente
determinate, soprattutto nell’Europa dell’Est (dall'Ucraina alla Polonia e alla Moldavia). Ma
viene anche proposto nel suo valore di testimonianza, personale e storica, nel suo significato
politico e civile: diventa cosi un itinerario negli orrori della guerra, tra pogrom e sterminio
organizzato; il racconto della barbarie; il viaggio al termine della notte dello scrittore e
giornalista toscano.

Parle-chiave: viaggio, Curzio Malaparte, Europa, romanzo-testimonianza
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Imagology Analysis of Viaggio d’'un poeta in Russia by Vincenzo Cardarelli

Vincenzo Cardarelli spent a few months in Russia, between the second half of 1928 and the first
months of 1929. Cardarelli was a correspondent of “Il Tevere” newspaper and wrote some
reports about the political and cultural situation of Russia at the time. These reports were later
re-elaborated and arranged in the book Viaggio d’un poeta in Russia by the author himself. The
book was published by Mondadori in 1954 within a book series called “I prosatori dello
Specchio”. This paper focuses on the person of Cardarelli as a traveller, starting from the textual
analysis of Viaggio d’un poeta in Russia. Furthermore, it focuses on the conception of travelling
and on the representations of the “Other” (the stranger). The first phase of textual analysis will
focus on the lexical choices that convey the image that the author is giving of the "Other”. The
second phase will concern the hierarchical relationship established by the oppositional
structures underlying the literary images of the "Other". The third and last phase will identify
the scénario, expressed by literary images.

Keywords: Vincenzo Cardarelli, Russia, the first half of the twentieth century, report, imagology
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Viaggio d’un poeta in Russia di Vincenzo Cardarelli. Analisi imagologica

Inviato dal giornale Il Tevere per realizzare alcuni reportage sulla situazione politica e culturale
della Russia del tempo, Vincenzo Cardarelli trascorse in unione Sovietica alcuni mesi tra la
seconda meta del 1928 e i primi mesi del 1929. Le corrispondenze frutto di questa esperienza
vennero successivamente da lui rielaborate e sistemate nel volume Viaggio d’un poeta in Russia,
pubblicato da Mondadori nel 1954 presso la collana “I prosatori dello Specchio”. Il mio
contributo si propone innanzitutto di osservare la figura di Cardarelli nella sua qualita di
viaggiatore partendo dall’analisi di Viaggio d'un poeta in Russia, evidenziandone le
caratteristiche e le peculiarita testuali. L'indagine si concentrera in principalmente sulla
concezione di “identita viaggiante” del poeta, sul suo rapporto con I'“Altro” e con I'“Altrove”. Le
osservazioni contenute nell’opera dell’autore tarquiniese permetteranno quindi di riflettere su
diversi aspetti e sulle varie fasi del rapporto fra I'lo del poeta, la Russia e la sua popolazione. La
prima fase dell’analisi testuale si concentrera sulle scelte lessicali che “veicolano” I'immagine
che I'autore ha dell’“Altro”, la seconda riguardera la relazione gerarchica stabilita dalle strutture
oppositive sottostanti alle immagini letterarie dell’“Altro”. Queste strutture contrappongo
I'“Altro” all'identita soggettiva dell’autore e riguardano i livelli spaziali e temporali. La terza ed
ultima fase avra il compito di individuare lo scénario, espresso dalle immagini letterarie.

Parole-chiave: Vincenzo Cardarelli, Russia, primo Novecento, reportage, imagologia
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From a Manuscript in Istriot Dialect: Memories of a Refugee's Journey from Valle d'Istria
during the Great War

Starting from a testimony of Giovanni Obrovaz, the present paper describes the exodus of the
population of Valle d'Istria (with much of that of southern Istria) in May 1915. Shortly after the
war intimation of Italy to Austria, the Austrian authorities had issued a circular inviting the
population of the areas, strategically involved in the operations of war - the coast of southern
Istria, to leave their homes with the minimum necessary and to prepare for exodus as ordered
by the competent authorities. The text, written in 1965 in the Istriot dialect of Valais, is the
memory of the journey undertaken by the population of the Istrian village on ox-drawn carts
and on cattle trains, from the valley through Austria, Hungary, Romania, and near Prague, where
refugees found shelter in wooden shacks or in private houses, and employment in
manufacturing or factories. They will return home only at the beginning of 1918.

Keywords: Valle d’Istria, Istriot, exodus, Great War, Obrovaz

Da un manoscritto in dialetto istrioto: ricordi del viaggio di un profugo da Valle d’Istria
durante la Grande Guerra

Nel lavoro, partendo da una testimonianza dell’autore, Giovanni Obrovaz, si descrive 1'esodo
della popolazione di Valle d’Istria (assieme a gran parte di quella dell’Istria meridionale) nel
maggio del 1915. Poco dopo l'intimazione di guerra dell'ltalia all’Austria, infatti, le autorita
austriache avevano emesso una circolare con la quale invitavano la popolazione delle zone
strategicamente interessate alle operazioni belliche - il litorale dell'Istria meridionale - a
lasciare le loro abitazioni con il minimo necessario e a prepararsi all’esodo come disposto dalle
autorita competenti. Il testo, scritto nel 1965 in dialetto istrioto vallese, ¢ la memoria del
tragitto intrapreso dalla popolazione del paese istriano su carri trainati da buoi e su treni
bestiame, da Valle passando per I’Austria, I'Ungheria, la Romania, fino ad arrivare nei pressi di
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Praga, dove i profughi trovarono riparo in baracche di legno o presso case private, ed
occupazione in stabilimenti manifatturieri o fabbriche. Ritorneranno a casa solo agli inizi del
1918.

Parole-chiave: Valle d’Istria, istrioto, esodo, Grande Guerra, Obrovaz
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Italian Travellers in Transylvania in the16th Century: Antonio Possevino (1534-1611)
The topic of Italian travelers in the Romanian countries was studied by important researchers
such as Alexandru Marcu, Claudiu Isopescu, Nicolae lorga, Gheorghe Lazarescu, who analyzed
quite different sources: letters, geographies, treaties, travel reports, autobiographies, memoirs,
even poems or maps, many of them collected by Maria Holban in her impressive, though
fragmentary Cdldtori strdini despre Tdrile Romdne - History of foreign travelers in the Romanian
lands. Among the protagonists of these trips in Transylvania there are ambassadors like
Francesco della Valle, Catholic bishops like Paul Bornemisza, inquisitors, diplomats and
missionaries like the Franciscan Giacomo della Marca or the Jesuit Antonio Possevino, scholars
in search of Roman traces, artisans or merchants, specialists who report information on the
resources of Transylvania, or military engineers interested in cartography of the territory,
doctors, reformers, artists, emperors, princes and many others. One of the most particular travel
experiences is undoubtedly that of the Jesuit father Antonio Possevino (1534-1611), an
important religious, scholar and missionary, who traveled throughout Europe for purposes of
evangelization. In 1583, Possevino leaves from Krakow and makes a trip to Transylvania,
visiting important cities such as Cluj, Sibiu, Alba Iulia or Oradea. After this experience he will
write, in [talian, the most capillary history of Transylvania of the sixteenth century, written
between 1583-1584. In our work we will try to investigate the way in which the realities
encountered, the historical facts and the real geography are reflected in the literary works of the
sixteenth century, with particular attention to the Transylvania of Antonio Possevino.

Keywords: Italian travellers, Transylvania, Sixteenth Century, Possevino, history

Viaggiatori italiani in Transilvania nel Cinquecento: Antonio Possevino (1534-1611)

Il tema dei viaggiatori italiani nei Paesi Romeni & stato affrontato da importanti studiosi quali
Alexandru Marcu, Claudiu Isopescu, Nicolae lorga, Gheorghe Lazarescu, per citarne alcuni, che
hanno analizzato fonti alquanto varie: lettere, geografie, trattati, relazioni di viaggio, relazioni
dei missionari gesuiti, autobiografie, memorie, persino poesie o carte geografiche, molte
raccolte da Maria Holban nella sua impressionante, seppur frammentaria Cdldtori strdini despre
Tdrile Romdne - Storia dei viaggiatori stranieri nelle terre romene. Tra i protagonisti di questi
viaggi in Transilvania ci sono militari come Andrea Gromo, ambasciatori come Francesco della
Valle, vescovi cattolici come Paul Bornemisza, inquisitori, diplomatici e missionari come il
francescano Giacomo della Marca o il gesuita Antonio Possevino, eruditi alla ricerca delle tracce
romane, artigiani o mercanti, specialisti che riportano informazioni sulle risorse della
Transilvania, o ingegneri militari interessati alla cartografia del territorio, medici, riformatori,
artisti, imperatori, principi e molti altri. Una delle esperienze di viaggio piu particolari e
senz'altro quella del padre gesuita Antonio Possevino (1534-1611), importante religioso,
studioso e missionario, che ha viaggiato in tutta 1'Europa per scopi di evangelizzazione. Nel
1583 Possevino parte da Cracovia e compie un viaggio in Transilvania, visitando citta
importanti quali Cluj, Sibiu, Alba Iulia o Oradea. Di seguito scrivera, in italiano, la piu capillare
storia della Transilvania del Cinquecento, redatta tra 1583-1584. Nel nostro intervento
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cercheremo di approfondire la maniera in cui le realta incontratate, i fatti storici e la geografia
reale, si riflettono nelle opere letterarie del Cinquecento, con particolare attenzione alla
Transilvania di Antonio Possevino.

Parole-chiave: viaggiatori italiani, Transilvania, Cinquecento, Possevino, storia
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"The Journey to and from the War in the Italian and Romanian Prose in the First Part of
the Twentieth Century”

The paper aims to follow the representations of the journey in the context of the war in the texts
of some Italian and Romanian writers in the first half of the twentieth century. It identifies the
perspective of the moment of departure, with the appropriate atmosphere, the way towards the
battlefront, as well as the changes that occur during the war and which are reflected in the
return journey, where this is present. The article focuses on the symbolic meanings of the route
to and from the war, defined by the experience of confrontation with death, and the stages of the
passage, understood in all its forms. From this point of view, elements that transcend national
literatures, experiences and perceptions with general human value can be traced.

Keywords: journey, war literature, military world

»11 viaggio verso e dalla guerra nella narrativa italiana e romena del primo Novecento”
L’intervento si propone di seguire le rappresentazioni del viaggio nel contesto della guerra nei
testi di alcuni scrittori italiani e romeni del primo Novecento. Cerca di identificare la prospettiva
sul momento della partenza, con la relativa atmosfera, lo svolgimento dello spostamento verso il
fronte, nonché i cambiamenti che avvengono durante la guerra e che si riflettono nel viaggio di
ritorno, laddove questo € presente. Interessano soprattutto i significati simbolici dell’itinerario
verso e dalla guerra, definito dall’esperienza del confronto con la morte, e le tappe del processo
di passaggio, inteso in tutti i suoi significati. Si possono rintracciare, da questo punto di vista,
elementi che superano il quadro delle letterature nazionali, esperienze e percezioni con valore
generalmente umano.

Parole-chiave: viaggio, letteratura di guerra, mondo militare
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Postcards of Opera, Instruments of Diffusion of Melodrama at the Time of Opera

Throughout the nineteenth century, up to the 30s of the twentieth century, the fruitful Italian
opera production had a huge spread throughout the national territory through different
channels. The main of these can certainly be identified in the dense network of theaters,
magnificent temples of melodrama, assiduously frequented by a loyal, passionate and
competent public. On the territory where there was no "temple" of the lyric, the musical bands,
with amazing arrangements of the most beautiful pieces, reached all social groups, by
performing band concerts in practically every town in Italy, participating in numerous band
competitions organized on the national territory, offering the band masters opportunities to try
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their hand at transpositions of entire operas only for wind instruments. Beyond the bands,
finally, the "postcards of Opera”, telling in a few significant sequences, with masterful synthesis,
the plots of the melodramas of the entire lyrical repertoire, traveled far and wide, from north to
south, in the Peninsula, offering to the Italians the stories of the protagonists of the lyrical works
that, like in a mirror, reflected passions and desires, joys and sorrows, successes and
disappointments.

Keywords: postcard of Opera, theaters, musical bands, Opera, melodrama

Cartoline d’opera, strumenti di diffusione del melodramma al tempo dell’opera

Per tutto il XIX secolo, fino agli anni 30 del Novecento, la feconda produzione operistica italiana
ha avuto una enorme diffusione sull'intero territorio nazionale attraverso diversi canali. Il
principale di questi canali pud senz’altro essere identificato nella fitta rete di teatri, magnifici
templi del melodramma, assiduamente frequentati da un pubblico fedele, appassionato e
competente. Laddove poi sul territorio non esisteva un “tempio” della lirica, le bande musicali,
con strepitosi arrangiamenti delle piu belle pagine operistiche, raggiungevano capillarmente
tutti gli strati sociali, essendo attivi concerti bandistici praticamente in ogni Comune d’Italia che
partecipavano ai numerosissimi concorsi bandistici organizzati sul territorio nazionale,
offrendo ai maestri di banda occasioni per cimentarsi in trasposizioni di intere opere liriche per
organici di soli fiati . Oltre le bande, infine, le “cartoline d’opera”, raccontando in poche
significative sequenze, con sintesi magistrale, le trame dei melodrammi dell'intero repertorio
lirico, viagggiavano in lungo e in largo, da nord a sud, nella Penisola, appassionando gli italiani
alle vicende dei personaggi protagonisti delle opere liriche che, come in uno specchio,
riflettevano passioni e desideri, gioie e dolori, successi e delusioni.

Parole-chiave: cartoline d’Opera, teatri, bande musicali, opera lirica, melodramma
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“Ti posto un selfie su Facebook” - the Voyage of Spoken Language in Social Networks
Nowadays the verbal dialogue has been transferred to social networks on Facebook, Twitter,
Instagram, Snapchat, Pinterest, WhatsApp and other sites and applications that allow users to
spread common information and interests through the network. The written language used on
the web is in fact the spoken language with syntax errors, without spelling rules, with obscene
words and an abundance of English words, such as banning, chatting, clicking, cracking and so
on. The present work aims to observe some characteristics of the new language of social
networks.

Keywords: spoken language, social networks, Anglicisms

Ti posto un selfie su Facebook - il viaggio della lingua parlata nei social network
Attualmente il dialogo verbale e stato trasferito nei social network, su Facebook, su Twitter, su
Instagram, su Snapchat, su Pinterest, su WhatsApp e altri siti e applicazioni che permettono agli
uttenti di difondere informazioni e interessi comuni attraverso la rete. La lingua scritta usata sul
web é infatti la lingua parlata con errori di sintassi, senza regole di ortografia, con parolacce e
un abbondanza di parole inglesi, del tipo bannare, chattare, cliccare, craccare e cosi via. Il
presente lavoro si propone ad osservare alcune caratteristiche della nuova lingua dei social
network.
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Corto Viaggio Sentimentale: Ettore Schmitz, Italo Svevo, Travelling and Family «Rust»
«Lunga come una serpe lunghissimal»: these were the words used by Svevo to describe one of
his last short stories, Corto viaggio sentimentale. The short story is about Mr. Aghios, a man who
decides to take advantage of the temporary absence of his family and leave for a short trip by
train, in order to try once more a long-lost freedom, that he hopelessly thinks it is compromised
because of his family ties. The reason behind this trip becomes the chance to reflect upon the
opposition between constraint and independence, known and unknown, rules and
emancipation. All these dichotomies are featured in Svevo’s works and go beyond the literary
fiction, as they also appear in the author’s biography. The goal of this speech is to analyze these
aspects and their bold presence in this short story. Some of the author’s private papers will also
be used to delve even deeper in these topics. In particular, the letters between him and his wife
can surely shed some light on the subject: not only do these writings show the difficult balance
between the above-mentioned opposite poles, but they also show how Svevo’s point of view and
his thoughts start to shift, as he is forced to move around Italy and abroad and starts seeing the
world through the eyes of a traveller. This dramatically changes the letters’ tone and style and
allows the writer to express himself in a peculiar way, making the boundaries between
biography and literature even fuzzier.

Keywords: journey, constraint and independence, family «rust», correspondence

Corto viaggio sentimentale: Ettore Schmitz, Italo Svevo, il viaggio e la «ruggine» familiare

«Lunga come una serpe lunghissima?»: in tali termini Svevo descrive una delle sue ultime
novelle, Corto viaggio sentimentale, storia di un breve viaggio in treno realizzato dal signor
Aghios, che approfitta di un temporaneo allontanamento dai propri congiunti per assaporare
una liberta ritenuta irrimediabilmente compromessa dai legami familiari. Il motivo del viaggio
diviene in tal modo occasione per una riflessione che si sviluppa attorno alla dialettica
costrizione/indipendenza,  noto/ignoto,  normativita/emancipazione, dicotomie che
caratterizzano l'intera opera sveviana e che trovano ulteriore riscontro, oltre che nella finzione
letteraria, anche nella biografia dello stesso autore. Obiettivo dell'intervento e analizzare questi
aspetti - particolarmente insistiti in tale racconto - facendoli dialogare con alcuni documenti
privati dello scrittore, in particolar modo con i suoi scambi epistolari con la moglie. Molte lettere
appartenenti a questa corrispondenza risultano a tale proposito illuminanti: non solo perché vi
viene ripetutamente discusso il difficile equilibrio tra le polarita menzionate ma anche perché,
quando Svevo stesso inizia ad essere personalmente coinvolto in trasferte pil o meno
prolungate in Italia e all’estero, comincia a filtrare le proprie riflessioni da una nuova
prospettiva, quella del viaggiatore per I'appunto, che cambia notevolmente il tono e le modalita

! Lettera di Svevo a Marie Anne Comnéne del 17 novembre 1925, in Carteggio con James Joyce, Valéry
Larbaud, Benjamin Crémieux, Marie AnneComnéne, Eugenio Montale, Valerio Jahier, a cura di B. Maier,
dall’Oglio, Milano,1978, p. 107.
? Lettera di Svevo a Marie Anne Comnéne del 17 novembre 1925, in Carteggio con James Joyce, Valéry
Larbaud, Benjamin Crémieux, Marie AnneComnéne, Eugenio Montale, Valerio Jahier, a cura di B. Maier,
dall’Oglio, Milano,1978, p. 107.
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della scrittura epistolare e che da modo all’autore di esprimersi in una maniera assai peculiare,
rendendo ancor pil permeabili i confini tra biografia e letteratura.

Parole-chiave: viaggio, costrizione e indipendenza; «ruggine» familiare, epistolario

Carmela PANARELLO
MIUR
pamelching@inwind.it

Traveling in the Decameron with Imagination, Fantasy or Desire

In the narration of the Decameron by Giovanni Boccaccio, along with many travels by sea and
land, rich in adventures, there are trips imagined or dreamed in exotic countries or that possess
extraordinary characteristics. Thus the streets of Florence manage to evoke distant worlds
among the ingenuous peasants of Certaldo; Calandrino undertakes a surreal journey along the
course of the Mugnone after listening to the words of Maso del Saggio; fake relics acquire
truthfulness thanks to the names of the sacred places from which Frate Cipolla claims to have
taken them; finally, the country of Bengodi becomes a dream shared by those who have to deal
with hunger and economic hardship.

Keywords: Decameron, travel, imaginary, reverie, dream

In viaggio nel Decameron con lI'immaginazione, la fantasia o il desiderio

Nel racconto del Decameron, in cui sono frequenti viaggi per mare e terra, ricchi di avventure e
peripezie, Giovanni Boccaccio introduce il piano narrativo dell'immaginazione, con viaggi che si
svolgono in paesi esotici o a cui la fantasia attribuisce caratteristiche straordinarie. Luoghi
segnati dalla vita quotidiana come le strade di Firenze riescono a evocare mondi lontani tra gli
ingenui contadini di Certaldo; Calandrino compie un viaggio surreale lungo il corso del Mugnone
dopo aver ascoltato le parole di Maso del Saggio; reliquie false acquistano veridicita grazie ai
nomi dei luoghi sacri da cui frate Cipolla sostiene di averle tratte; diventa un sogno condiviso da
quanti devono fare i conti con la fame e le ristrettezze economiche il paese di Bengodi.

Parole-chiave: Decameron, viaggio, inmaginario, fantasticheria, sogno
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The Arrival of the Gypsies in Milan in a Nineteenth-Century Chronicle of the Emporio
pittoresco

[In one of the last weeks a gypsy caravan arrived in Milan, and camped out of Porta Vigentina on
the ring road. He planted his filthy tents and the men entered the city, offering their services for
the shoeing and the dressing of horses.] This is how the incipit of a chronicle of the Emporio
pittoresco of November 1868 (V, n. 219, p.289-290), which our work intends to bring to the
attention of the reader. The Milanese chronicle integrates verbal units and iconographic signs
into a single structure, which we will reproduce in their entirety and which we will analyze both
in their specific features and in their overall organization. In this way we intend to outline a
profile, as complete as possible, of the thematic, content and formal relations that the text has
with what it composes and especially with what surrounds it at different levels: lexical, phrasal,
contextual, intertextual and interdiscursive. We will then highlight the traits that linguistically
manifest, in the text, the presence of a semantically strong nucleus, oriented towards the
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referent and organized within «representational schemes» and stereotypes of otherness that
order the perceptive and the imaginary data into immediately available categories (also of
judgment).

Keywords: Gypsies, Italian, news, stereotypes of otherness, representational schemes

L’arrivo degli zingari a Milano in una cronaca ottocentesca dell’Emporio pittoresco

« In una delle ultime settimane una carovana di zingari giunse a Milano, e s’accampo fuori di
Porta Vigentina sulla strada di circonvallazione. Ivi pianto le sue sudicie tende e gli uomini
entrarono in citta, offrendo i loro servigi per la ferratura e la medicatura de’ cavalli. » Cosi recita
I'incipit di una cronaca dell’ Emporio pittoresco del novembre 1868 (anno V, n. 219, p. 289-290)
che il nostro lavoro intende riportare ora all’attenzione del lettore. La cronachetta milanese
integra in un’unica struttura unita verbali e segni iconografici, che riprodurremo nella loro
integralita e che analizzeremo sia nelle loro specificita sia nella loro organizzazione d’insieme.
Intendiamo cosi delineare un profilo, il pit completo possibile, delle relazioni tematiche,
contenutistiche e formali che il testo intrattiene con cio che lo compone e soprattutto con cio
che lo circonda ai diversi livelli: lessicale, frasale, contestuale, intertestuale e interdiscorsivo.
Evidenzieremo quindi i tratti che manifestano linguisticamente, nel testo, la presenza di un
nucleo semanticamente forte, orientato verso il referente e organizzato all'interno di «schemi di
rappresentabilita» e stereotipi dell’alterita che ordinano il dato percettivo e I'immaginario in
categorie (anche di giudizio) immediatamente disponibili.

Parole-chiave: zingari, italiano, cronaca, stereotipi dell’alterita, schemi di rappresentabilita
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Italian Sights: the Concepts of “Travel” and “Traveller”

The present paper aims to investigate the definitions and interpretations of the typical
postulates of travel which could be considered an identity-(trans)forming practice for the
travelers. The association between travel and writing, as mythopoeic transcription of the
experiential memory, is indeed irrefutable. This study, therefore, will draw on the travel writing
production of merely Italian travelers-authors - avoiding the great writers of the genre who
generally belong to other, especially English- or French-speaking, literary domains - to
establish, through the accounts of direct intuitive experiences, the key points in order to infer
the essential features of the practice. The trait d'union is precisely the journey without dwelling
on gender or ideological separatism. The remarks emerging from the narrative threads of the
itinerant adventures multiply, often through the use of metaphors and similes, the meanings
given to travel and to the symbiotic and organic relationship between the practice and the art of
writing. The travelers-writers, witnesses of the passing of time, of the transformation of space
and also of the traveler’s transformation, reflect on their pages the event-based and
anthropological progress; by doing so, they also interpret the ‘', the Other, and the Otherness.
Based on a comparative perspective, the exegetical practice is based on the targeted sampling
methodology.

Keywords: journey, traveller, sight, travel literature, Italian travelers

Sguardi italiani: i concetti di “viaggio” e “viaggiatore”
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Il presente intervento si pone come obiettivo quello di investigare quali siano le definizioni e le
interpretazioni dei postulati tipici del viaggio inteso come pratica di (tras)formazione
dellidentita del soggetto viaggiante. Assiomatica €, infatti, I'associazione tra il viaggio e la
scrittura in quanto trascrizione mitopoietica della memoria esperienziale. Si attingera percio, in
una prospettiva tutta italiana, alla produzione odeporica di viaggiatori-autori italiani -evitando i
grandi del genere che generalmente appartengono ad altri panorami letterari, soprattutto di
lingua inglese o francese - per stabilire, attraverso i resoconti dell’esperienza intuitiva diretta, i
punti cardine utili per I'estrapolazione delle caratteristiche essenziali della pratica. Il trait
d’union e proprio il viaggio stesso senza soffermarsi su separatismi di genere o ideologici. Dal
filo narrativo delle avventure itineranti scaturiscono considerazioni che, spesso sfruttando
metafore e similitudini, moltiplicano i significati attribuiti alla mobilita e alla relazione
simbiotica e organica tra la pratica del viaggiare e I'arte della scrittura. I viaggiatori-scrittori,
testimoni dello scorrere del tempo e del trasformarsi dello spazio nonché della trasformazione
identitaria dell'io viaggiante, riflettono sulle pagine odeporiche I'evolversi evenemenziale e
antropologico interpretando I'lo, I'Altro e [Il'Altrove. Basandosi su una prospettiva
comparatistica, la pratica esegetica si fonda sulla metodologia del campionamento mirato.

Parole-chiave: viaggio, viaggiatore, sguardo, odeporia italiana, viaggiatori italiani
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Italians and Italian Language in Descrierea Moldovei ('Description of Moldavia', 1711) by
Dimitrie Cantemir

In the Romanian principalities, the interest for Italy and for the Italian language is linked above
all to the historical thought and the cultural movement from the epoch of Romanian humanism,
and since then it has never ceased.

Therefore, the present work aims to describe and analyze the references to Italians and Italian
language in Descriereea Moldovei ('Description of Moldavia', 1711) by Dimitrie Cantemir, a
monograph that briefly includes everything: geography, climate, fauna, vegetation, observations
on ceremonials from the Moldavian court, traditions of the people, the Moldavian dialect and
letters used by the Moldavians.

Keywords: Italy, Italian language, Moldavian dialect, Dimitrie Cantemir

Gli italiani e l'italiano nel volume Descrierea Moldovei (‘Descrizione della Moldavia’,
1711) di Dimitrie Cantemir

Nei principati romeni, I'affermazione dell'interesse per I'ltalia e per la lingua italiana e legata
soprattutto al pensiero storico e al movimento culturale dall’epoca dell'umanesimo romeno, e
da allora non e cessato mai.

Percio il presente lavoro si propone di descrivere e analizzare i riferimenti agli italiani e
all'italiano presenti nel volume Descrierea Moldovei (‘Descrizione della Moldavia’, 1711) di
Dimitrie Cantemir, una monografia che comprende in breve di tutto, geografia, clima, fauna,
vegetazione, osservazioni sui cerimoniali dalla corte della Moldavia, sulle tradizioni del popolo,
sulla parlata moldava e sulle lettere usate dai moldavi.

Parole-chiave: Italia, Italiano, parlata moldava, Dimitrie Cantemir
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The Journey of Corrado Alvaro in the Sovit Union in His Private Diary, Almost a life (1950)
Between the spring and the summer of 1934, Corrado Alvaro was in the Soviet Union, at work
for the Turin’s newspaper “La Stampa”. His articles have been published in this newspaper and,
one year later in the book The masters of deluge, Milano, Mondadori, 1935. But Corrado Alvaro
wrote his more personal impressions on the USSR only in his private diary, Almost a life (1950),
nowadays a forgotten but very interesting book, not only for its notes on the USSR.

Keywords: Alvaro, 1934, journey, Soviet Union, diary

Il viaggio di Corrado Alvaro in Unione Sovietica nel suo diario intimo, Quasi una vita
(1950)

Fra la primavera e I'estate del 1934, Corrado Alvaro era in Unione Sovietica, al lavoro per il
giornale di Torino “La Stampa“. I suoi articoli vennero pubblicati in quel giornale e, un anno
dopo, nel volume I maestri del diluvio, Milano, Mondadori, 1935. Ma Corrado Alvaro scrisse le
sue impressioni pit personali sull'URSS solo nel suo diario intimo, Quasi una vita (1950), oggi un
libro dimenticato ma molto interessante, non solo per le sue note sull’'URSS.

Parole-chiave: Alvaro, 1934, viaggio, Unione Sovietica, diario
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A Mystical Poet and his Journeys between Earth and Heaven. Notes on the Romanian
Version of lacopone da Todi's Laude

In